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... for Distinct Screen Images 
Under General Illumination 


Highly efficient slide projection is provided by the Model B Balopticon*. 
Popular for general instruction or visual demonstration with standard 
slides, this projector can be used with various lenses, at distances from 4 to 
80 feet from the screen. Critically sharp screen images measuring up to 10 
feet on the longer side, brilliantly illuminated from edge-to-edge, are pro- 
jected in rooms lighted adequately for note-taking or sketching. 
Extremely simple, light in weight, the Model B is easily operated and 
portable. Design and sturdy construction afford protection against damage 
from shock or tampering. Details available in catalog E-11. Bausch & Lomb 


Optical Company, 688-M St. Paul Street, Rochester 2, New York. 


*Trademark registered U.S. Pat. Of. 


BAUSCH 6 LOMB 


OPTICAL COMPANY U7 ROCHESTER 2, N.Y 


Cooperating with Men of Science since 1853 
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FIVE NEW 


SCIENCE FILMS 
YOUR SCHOOL 
WILL WANT TO USE! 


Here are five new 16 mm. sound films that 
teachers and students alike will welcome. They 
vividly portray, in microscopic detail and with 
time-lapse technique, the biological develop- 
ment of the fly, the earthworm, the chick, the 
sea urchin and the frog. 









Each is a scientifically correct, expertly pro- 
duced, single reel film, especially edited for 
use in the science classrooms of America. They 
may be purchased for $45.00 a reel. 

Wherever they have been previewed, at the 
American Museum of Natural History and 
other leading institutions, they have received 
a ready acclaim and acceptance. 


These five films are typical of the excellence 
of all United World product—not only in 
the educational field, but in recreational! and 
religious fields as well. 


LIFE CYCLE OF A FLY DEVELOPMENT OF THE CHICK 
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i United World Films, Inc., 445 Park Avenue, New York 22,N. Y. i 

Please send me the following films: 

TITLE No.of PRINTS) PRICE | TOTAL | 

“LUFE CYCLE OF A FLY" : | | i 

“DEVELOPMENT OF THE CHICK” — | 

‘eARTHWORNS” | i 

SEE YOUR UNITED WORLD DEALER OR “THE FROG" - | | L 

TS Dem) aeel i]t mize) tumereley- wane | Tit SEA URCHIN’ : 

A Remittance enclosed 0) Ship C.0.D. 0 | 

3 Name Position H 

\ Institution___ } 

i ee I 

Distributors for j i 

Universal-iInternational and J. Arthur Rank j City —____ State j 
Incorporating . , ‘ . 

Bell & Howell Filmosound Library & Castle Films i ‘ po lehgeasind te he a ose 

ibduk dates * thes eh ae, i ducational 0 Recreational 0 Religious 0 t 
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THE GREAT NEW FILM ON THE 
MOST VITAL SUBJECT IN THE 
WORLD TODAY... FOOD! 


A Paul Rotha Film 
Produced By 
Films of Fact Ltd. 


Written By 
A. Calder-Marshall 
RCA Sound 





(Successor Film to THE WORLD OF PLENTY) 


The Real Story of The World Food 
Situation Today, and THE UNITED 
NATIONS LONG RANGE PLAN 


Produced with the cooperation of Australia, Canada, 
India, Great Britain, The Netherlands, South Africa, 
The U.S.S.R., and the U.S.A. 


Animations by Diagram Films Ltd. 
Maps and Charts by /sotypes Institute 


THE WORLD IS RICH is a clear presentation of the basic 
facts. The world food shortage is due not only to the War; 
there has never been enough food to feed the people of 
the world properly. The U.N. measures formulated in the 
Food and Agriculture Organizations are dramatized, and 
the plan drawn up by the F.A.O. for the permanent 
improvement of farming throughout the world are de- 
scribed. Diagrams explain the trade relationships be- 
tween surplus producers and food importing countries. 


THE WORLD IS RICH asks: The suffering victims of the 
Atom Bomb ends one World War, but what about the 
suffering, poverty and hunger which may start another 
one? The film answers: An assured world food supply is 
the only basis for world peace. 


Preview Prints Available at 25 Nationwide 
Service Points. Order Your Copy Now! 
43MIN. 16mm SOUNDFILM Sale Price $100.00 


Released in the U.S.A. by FILM ALLIANCE OF 
AMERICA Inc. for the British Information Service 


The Facilities Of 


FILMS IN 4 


Distributed Through 


> BRANDON 


1600 BROADWAY 
NEW YORK 19, N. Y. Circle 6-4868 
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Are You Guilty? 


JOHN H. GRIFFITH 

Director. Visual Education 
Galesburg (Illinois) Public Schools 
ye following mistakes in the use of Audio 
_ Visual aids can probably be duplicated in 


almost every school system. 


1. Are you guilty of going on a picture drunk? 
Have you been guilty of showing several complete film 
) 


strips, sets of 2 x slides, or several moving pictures 


all at one time? 


2. Are you guilty of failing to prepare the student 
for that which you want him to see or understand? 


3. Are you guilty of expecting a student to under- 
stand a picture, film, or diagram just because he 
looks at it? (A picture is not necessarily worth a 
thousand words. ) 


4. Are you guilty of failing to follow up the use 
of each aid with an explanation of points not under- 
stood and a check on what has been learned? 


5. Are you guilty of failing to place the new vo- 
cabulary to be encountered in the film on the board? 

6. Are you guilty of failing to ask unanswered 
questions about what is to be seen in order that the 
student will be alert in finding the answers to those 
questions ? 

7. Are you guilty of thinking, that because a cer 
tain film is good, the whole school ought to see it 
whether it fits into their unit of work or not? 


8. Are you guilty of thinking that a film which 
lasts only 10 minutes is a waste of time? (Atten 
tion span of many children is not longer than this.) 


9. Are you guilty of thinking. “I won’t have to 
teach today because we are going to have a film’’? 


10. Are you guilty of thinking that a child gets all 
there is in a filmstrip or moving picture by seeing 
it once * 

11. Are you guilty of failing to realize that many 
of the words you use are empty, meaningless words 
to vour students and that they will continue to be 
so unless you are able to put meat on these word 
skeletons in the form of real and vicarious experi- 


? 


ences ! 


12. Are you guilty of not realizing that materials 
in this field which you may have considered worth 
less in the past are now being replaced by excellent 


up-to-date materials ? 


13. Are you guilty of failing to think of visual 
aids as just one of the fine tools for learning and 
not a substitute for the teacher: 


14. Are you guilty of believing that, because you 
have had bad experiences with poor films or strip 
hlms, poor lighting, poor 
acoustics, failure to get materials at the time needed 
or failure to get them at all, no place to show them, 


etc. that this field can be of no future help to you? 


projection, Muproper 
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An opaque projector is the primary projector for classroom use. No 
other type of projector can serve the same multifold purpose. No other 
projector is as economical to use. An opaque projector requires no 
expensive equipment such as slides or films. No tedious preparatory 
work is involved in its use. 


Take current events, for example. With an opaque projector, you can project 
important items directly from today’s newspaper onto a screen in front of the 
class, so that the attention of everyone in the group is focused simultaneously 
on the happenings under discussion. 


In other subjects, too, an opaque projector is an unsurpassed aid. You can 
project full pages from books and magazines. You can project maps. Beautiful 
photographs, drawings, and paintings from Life, National Geographic, and 
other publications can be reproduced on the screen in their natural full colors. 
You can show your class actual objects . . . the form and colors of biological, 

~ botanical and geological specimens — rocks, plants, flowers, etc. You can show 
moving mechanisms such as the workings of a watch. 


The uses to which an opaque projector can be put in classroom and assembly 
hall are practically endless — limited only by the bounds of your imagination. 
It is a creative tool in a good teacher’s hands. Every classroom should have an 
Opaque projector. 





Charles Beseler Company has a complete selection of opaque projectors for class- 
room use. They range from simple, inexpensive models to projectors that accom- 


modate full 812" x 11” page material from magazines and books. 


The Best Projector is a Beseler Projec’ 
The World’s Largest Manufacturer 


Opaque Projection Equipment 


VU-GRAPH 
An amazing over- 


_ heed projector 
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Mail the coupon below for literature describing Beseler Opaque 


Projectors. Or ask for a free demonstration. 
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Measurement Global Concept in Maps 
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Social Dancing The American Posture Habits 
Square Dance 


GENERAL SCIENCE 
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Life in a Properties of Water 
Drop of Water 
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Butterfly Botanists Mammals of the Mammals of the 
Rocky Mountains Western Plains 


Each of these 
new 16 m.m. We'll be glad to send you a complete catalog, or further 
sound-motion films information on Purchase, Lease-Purchase, or Rental Sources. 
is one reel in length, 
and may be purchased 


"Shes gad whine tor (‘oronet INSTRUCTIONAL FILMS 


only $45. They are 
also available CORONET BUILDING + CHICAGO 1, ILLINOIS 
through leading 
rental outlets. 
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An opaque projector is the primary projector for classroom use. No 
other type of projector can serve the same multifold purpose. No other 
projector is as economical to use. An opaque projector requires no 
expensive equipment such as slides or films. No tedious preparatory 
work is involved in its use. 








Take current events, for example. With an opaque projector, you can project 
important items directly from today’s newspaper onto a screen in front of the 
class, so that the attention of everyone in the group is focused simultaneously 
on the happenings under discussion. 







In other subjects, too, an opaque projector is an unsurpassed aid. You can 
project full pages from books and magazines. You can project maps. Beautiful 
photographs, drawings, and paintings from Life, National Geographic, and 
other publications can be reproduced on the screen in their natural full colors. 
You can show your class actual objects . . . the form and colors of biological, 
~ botanical and geological specimens — rocks, plants, flowers, etc. You can show 
moving mechanisms such as the workings of a watch. 











The uses to which an opaque projector can be put in classroom and assembly 
hall are practically endless — limited only by the bounds of your imagination. 
It is a creative tool in a good teacher’s hands. Every classroom should have an 
Opaque projector. 







Charles Beseler Company has a complete selection of opaque projectors for class- 
room use. They range from simple, inexpensive models to projectors that accom- 
modate full 814" x 11” page material from magazines and books. 







The Best Projector is a Beseler Projector 


The World's Largest Manufacturer of 
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CHARLES BESELER COMPANY, Dept. E 
243 East 23rd Street, New York 10, N. Y. 
[] Please send me literature describing Beseler 
Opaque Projectors 
C) ! would like to have a free demonstration of 
Beseler Opaque Projectors 
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Opaque Projection Equipment 
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Mail the coupon below for literature describing Beseler Opaque 


Projectors. Or ask for a free demonstration. 
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As Viewed From Here Paul C. Reed 
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It’s the same loose and unenlightened talk all over again. 


Such Claims Are Ridiculous! 


@ Way back in the earlier days of motion pictures there were vis- 
ionary dreamers who became over-enthusiastic about the educational 
implications of this new medium. They may have meant well, but 
the harm they did by their loose and unenlightened talk took years 
to overcome. They made wild predictions that the motion picture 
would teach hundreds simultaneously. Class size could be increased 
manyfold. And teachers could be relieved for other duties or other 
jobs. 


It took many years, and a lot of convincing demonstrations, to 
prove to some of the more fearsome teachers that the 
day of the robot teacher had not arrived. 

BUT, NOW LOOK!! I[ knew you wouldn't believe 
it possible, so I tore out the paragraph and you can 
read it on this page. 










It’s the same loose and unenlightened talk all 
over again. This time it’s television that is going 
to take the place of classroom teachers. New ex- 
perts have come forth, and in their naive enthu- 
siasm for their great new medium are making 
claims that are not only stupid and dangerous, 
but are absolutely unnecessary. 

There is no doubt that television has much 
to offer education—both the formal and in- 
formal kinds of education. Television is much 
more than motion pictures plus radio. The 
combination of these two powerful media into 
one has probably produced a medium much 
greater than the sum of its parts. Television is 
so potentially important to education that it should 
not endanger its future with the words of inept and in- 
experienced advocates. 

We know that this is an age of specialization, even in education. 
We have our “visual educators” and we have our “radio educators”. 
Maybe we’ll have to have our “television educators” too, but it seems 
to us that television education should look to the visual and radio 
education fields for its talent and prophets. No visual.or radio edu- 
cator with an earned reputation would make the ludicrous mistake 
of claiming that television “could help teacher shortage.” 

Maybe the trouble is that visual and radio educators are too much 
concerned with their own specialized media. Maybe they should be 
paying more attention to television—and to one another, too, for 
that matter. 
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Pictures 
bring the 
Rockies 
into the 


classroom. 





SEEING THE MEANING 


VE all had students who “read” an assign 
ment and didn’t know what it meant. They 


could “say” the words but they couldn’t “see” 
their meaning. Now a good reader ought to be 


able not only to recognize the printed symbols but 
also to have a clear grasp of their meaning. A 
history textbook, for example, said that a certain 
document was printed on vellum and members of the 
class “read” this fact and so reported in class. But 
not one of them knew what “vellum” was. 
Sometimes we read a mistaken meaning into a 
word like the boy in Zanesville, Ohio, who thought 


that swine was the plural for swan. Certainly the 


boy who read that the king had an abbess on his knee 


needed a little visual education. 
Now there is nothing very complicated about 
the way we get our understanding of persons, ani- 


mals, or things. Sometimes we experience them at 





Editor’s Note: This article by Edgar Dale, dealing as it does 
so practically with the how and why of using pictures, seemed 
so worthwhile that we sought permission to bring it to Ent 
CATIONAL SCREEN readers even though it also is to be pub 
lished with other articles in a booklet, “How to Teach With 
Pictures” 

We acknowledge with appreciation the permission granted by 
R. E. Fideler of Informative Classroom Pictures Publishers 
for this preprint privilege, and commend their initiative in 
providing this kind of guidance toward most effective pictur: 
utilization 
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EDGAR DALE 


Professor of Education, 
Bureau of Educational Research. 
Ohio State University 


firsthand. We see or feel or hear or smell or taste them. 
We are quite sure, therefore, what water is, of the 
characteristics of a skunk, or of the qualities of a 


rose 


Substitutes for Experience 


A ln rv 
Some 


But many things are not met at firsthand. 
in England might not have seen a skunk. 
things are distant in time or space and we must 
meet them secondhand. Most of us knew what an 
elephant looked like before we ever saw one. You 
probably saw the Rocky Mountains or the New 
York skyline or wheat-raising in the Middle West 
in a picture before you saw the real thing. (Unless, 
of course, you live in one of these places.) The 
iffel! Tower or London Bridge or the Swiss Alps 
are not new to those travelers who saw them first 
in a picture 

\ picture, then, may be a substitute for the real 
thing. But sometimes we have seen the real thing 
and use a picture as a reminder, or for further study. 
It helps to sharpen up our memory of places we 
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It is easy to get pupil participation with pictures. 


have been or things we have studied. We use the 
picture to reconstruct or to recreate an experience 
much as you look over your snapshots of a trip. 

Now when can we use a picture as a substitute 
experience? We can do this if we have enough re 
lated experience to understand the picture. Some 
children who had not seen a cow thought that it 
was about the same size as a mouse. And indeed 
in some of their books, the pictures of the mouse and 
the cow were almost equal in size. So when we are 
yetting a new experience we need to have some of 
the older experiences tied in with it in order to 
understand it. 

We can do three things in “reading” a picture 
We can simply enumerate the objects in it. We can 
say, “I see a grass hut. There are four people in 
front of it.” Or we can go beyond this and describe 
what the people are doing. Or we can go still fur 
ther and interpret what we see 

To interpret a picture, and this is our chief imter 
est, you must infer certain things that may not be 
visually present. You fill in certain things from 
your own experience. You infer that the climate ts 
a wet one because of the sharp slope of the root 
You infer that the agricultural methods are ad 
vanced because you see a tractor in the picture 
Some of these deductions are very simple ; some are 


complicated. 


Making Pictures Meaningful 


You must put meaning mfo the picture to get mean 
ing out of it. \ geographer, a biologist, a sociologist. 
and a farmer would see some common things and 
some different things in a picture showing a farm 
scene in China. A child who has not had the ex 
perience of seeing a pioneer flatboat, or a model, or 
a picture of one, finds it impossible to put much real 
meaning into the word flathoat used in his history book. 
The word is “empty” until it is “filled” by seeing a 
picture, or by some other similar experience. 

\n Indiana county superintendent who found a 
class studying the ocean liner “The Queen Mary” 
in connection with a unit on transportation asked 
how many of the members of the class had ever 
been in a rowboat \bout two-thirds had never 
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been in a rowboat although the Tippecanoe River 


was only a mile away. 
Pointers on Picture Utilization 


Here are some of the ways we might use pictures 
in the meaningful way just suggested. They are 
not all different ways, some of them are quite closely 
related. 


1. Use pictures for careful study. 

Children may find answers to certain questions 
more readily in pictures than in written material 
\ written description of making soap in colonial 
days, or of the process of spinning, lacks the im- 
portant details to be found in good pictures of these 
processes. Teachers can encourage children to find 
answers to their questions by consulting pictures. 
Children may prepare good questions to ask other 
members of the class. 

2. Use pupil participation. 

It is easy to get pupil participation with pictures 
Children will readily talk about an excellent photo- 
yraph. There can be excellent discussions about 
pictures and their meaning. 

A pupil reporting to a class may choose a few 
pictures for illustrating his report. He may say 
“T’ve told you about how wheat was harvested with 
a cradle in pioneer days. Here is a picture showing 
how they used the cradle, and what it looked like.” 


3. Introduce a subject and arouse interest. 

A few good pictures of life in India will help to 
interest pupils in that country. Keen interest re- 
sults in a desire to read, find out, do and make. 

4. Bring the outside world into the classroom. 

The school was once thought of as a place in 
which the children unthinkingly memorized certain 
facts and practiced certain skills. There was little 
teaching material which could be used for creating 
a rich classroom environment or for bringing the 
outside world into the classroom 

Now we think of a school as a group of children 
with a leader whom we call the teacher, whose job 
it is to help create a rich, educational environment. 
The teacher tries to bring the local community, the 
state, the nation, and later the whole outside world 
into the classroom. If we are to bring the world to 
the children, we must use pictures. 

In geography textbooks, we may find only five or 
six pages devoted to the territory of Alaska and 
about as many pictures. This is because the text 
book, of necessity, must be limited in size. The 
publisher would like to include more pictures and 
do more visual teaching in the books he publishes, 
but the cost would be too high. An adequately il 
lustrated geography book of two thousand pages 
might cost as much as ten dollars. However, an 
excellent file of well-selected pictures in the class 
room makes it possible to provide rich learning ex- 
periences that would otherwise be impossible to 


vet. 


5. Enrich reading. 


Still pictures are so inexpensive that any teacher 


(( oncluded on page 40) 
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Tommy’s Day 


In the First Grade 


RUTH HARTKE 


Board of Education, 
Dearborn, Michigan 


A primary-grade film which led to a 
‘make-believe’ play and a valuable learning experience. 


N these days the privilege of being a teacher 
carries with it ever greater challenge. Producers 
and others interested in audio-visual materials 
are giving us substantial help in guiding the de 
velopment of children into well-adjusted personalli- 
ties. It is our privilege to choose and our challenge 
to use those materials best suited to further the 
education of our children, socially, emotionally, 
physically and mentally. Until recently there were 
few films within the primary grade range; now 
there are quite a few. 
selected and used was Tommy's Day.* 
May we share our experience with you? 


One film which we recently 


An Opportune Moment 


Children of six, seven, and often eight or nine lose 
teeth. 
loose but I don’t want it pulled.” 


Johnny comes up and says, “My tooth is 
Mary says, “My 
tooth came out when I bit into my apple. I must 
have swallowed it. Oh, dear, | wanted to give it 
to the fairy.” So when Sandra came in with a, 
“Please pull my tooth for me,” and the usual num 
ber of interested children gathered around, it seemed 
like the opportune moment to make use of our print 
of Tommy's Day. 

The faces of the children as they gave their un 
divided attention to viewing the film left no doubt 
as to their interest. 
again?” 
vote made a second showing mandatory. But this 
was only the beginning. 


One child’s “May we see it 


was echoed by others, and a unanimous 


Tommy As a Springboard 


Their interest in Tommy and his day served as 
a springboard tor our health 
cluded a study and discussion of food, teeth, dent 


program, which in 
ists, doctors, cleanliness, neatness, play and safety 
The children also thought it a good plan to use 
Tommy for our daily penmanship. This idea cul 
minated in an interestingly illustrated Tommy's Day 
story. Deletions and additions changed the original 


“Tl think 


became a fre 


story somewhat, but not fundamentally. 
we should see Tommy's Day again” 
quent remark when there were differences of opin 
ion about the original story The film was also 
used as an example of harmonious home-life, en 
joyable living-together, home-happiness. Tommy 
was an example they could follow. Finally, it was 


*Produced by Young America Films 
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decided to use Tommy's Day as a basis for develop- 
“make-believe” play for an assembly program. 


The Play’s the Thing 

Much work had been done previously with dif- 
ferent kinds of stories—stories that could happen 
but didn’t, stories which just couldn’t happen but 
were fun if we realized that they were just “pre- 
With this background and this new 
experience of a motion picture with a Narrator, we 
fell into the idea of having narrators and using 


ing a 


tend” stories. 


pantomime for our assembly play. 

“Try-outs” were held to determine which voices 
would be best for narrators. In order to be chosen 
as one of the eight narrators, a child had to enunci- 
ate clearly over the microphone, as well as make up 
his own continuity. “Try-outs” were also held for 
Narrators and 
All twenty-seven 
pupils in the First Grade took part in the play, as 


the selection of the pantomime actors. 
actors were chosen by the group. 


THE LOOSE TOOTH 


A scene from “Tommy’s Day,” produced by Young 
America Films. 
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Hand-made signs set the scenes in the “make-believe” play 
inspired by “Tommy’s Day.” 














narrator, actor or stage hand. ‘The characters in- 
cluded in the play were Tommy, Peggy, Father, 
Mother, Teacher, and pupils. On the day of the 
performance the full responsibility of “putting on” 


the play was assumed by the group. 


Scenes and “Props” 

The four scenes were Bathroom, Breakfast, 
School, and Evening. The children made huge 
signs for each scene. Preceding the Bathroom scene, 
two stage hands (small boys) walked to the front 
of the stage with the sign “Bathroom”, held it for a 
few seconds, then walked off; returned with the sign 
“Washbowl”, kneeled and hid behind it while Tommy 
and Peggy came out, sleepily, stretching and yawning. 
No other stage properties were used—wash cloth, 
towel, soap, tooth brush were all “pretend” ones. Even 
the speaking on the stage was pantomimed. The Nar 
rator interpolated such remarks as, “My, Tommy 
and Peggy! You look sleepy this morning. Hurry 
Wash your 


ears. Don’t forget your neck. That's right, Tommy, 


and wash!! Wash your face, Tommy 


hang up your towel—and your wash cloth. Brush 
your teeth. Did you find a loose tooth, Tommy ? 


Help Peggy button her dress, Tommy.” 
The Plot 
It was interesting to note the timing of the Nar 
rator. He didn’t hurry. 
lowed for the performers to “act out” the comments. 


Plenty of time was al- 


This procedure continued until Tommy and Peggy 
were dressed and ready for breakfast. Then they 
hurried off the stage... The “Breakfast” sign 
was produced and another narrator took his turn 
at the microphone. Mother got breakfast while the 
comments concerned good breakfasts. Further 
statements were given concerning Tommy and 
Peggy's breakfast and the loose tooth while the 
family of four ate . The School Scene opened 
with a discussion on loose teeth, actual experiences 


with the dentist were given off stage. This led into 
a discussion of proper foods. The whole stage 


background consisted of huge pictures of labeled 
yood foods. The Reading Class read a health story. 
A folk dance followed for the relaxation period. 
School closes . The last scene was an Evening 
at Home with Tommy, Peggy, and Mother listening 
to a story read by Father. Then, “off to bed” was 
the close of another happy day for Tommy 


Pleasure and Profit 
The audience of three hundred kindergarten, first, 
second, and third grade children enjoyed this “pre- 
tend play” as given by the First Grade. The par- 

ticipants had fun and learned a great deal 

Tommy's Day proved to be a valuable educating 

I 
in the picture did much in placing the emphasis 


experience for our grade. The positive approach 
where it belongs. The simplicity of development 
enabled the children to put themselves in Tommy's 
place and follow through. The simple theme gave 
them an opportunity for enlargement in many di- 
rections. The privilege and opportunity of using 
such materials does much to help us meet the chal- 
lenge of educating today’s children. 
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It’s a “Snap” 
For San Jose Teachers 


Provision has been made for them to make their 


own 2x2 slides — and to learn how to do it. 


"OST 


begin to 


teachers are discerning when they 
look for and_ to 


something to be used in the classroom 


evaluate 


On excursions, trips during vacation, on the way 
to school and on the way home, they see objects, 
beauties of nature—all 


story-telling scenes, and 


visual lessons. Often the writer has heard a teacher 
remark, “If only | could have my class see this 
just as I’m seeing it.” 

It has been said that “learning to See,” is the 
first rule of photography. The camera, then, can 
become a means to an end—to bring what is seen 
into the classroom. 

The person who does the seeing, who makes the 
evaluation of what is being seen, and who plans 
how to use the picture once taken on film, is the 
most important element in the picture taking pro- 
When that person makes the proper camera 
adjustments and takes a picture, he is really seeing 


cess. 


things “for keeps.” 

What an excellent medium for teachers to use! 
Of course many teachers are taking pictures to be 
used in the classroom, but too few are taking ad 
vantage of this splendid technique. 


San Jose Experiment 

Recently a study embracing this visual instruc 
tion area was conducted in the elementary schools 
of San Jose, California. 

This was done to determine whether elementary 
teachers would be interested in making use of this 
area of the visual arts field to take their own pi 
tures for school use. The thought was that these 
could be used as: 

1. Functional teaching materials. 2. Unit Moti 


vation. 3. Unit Evaluation. 


C. W. PALMER 
Superintendent’s Office, 

San Jose School Department, 
San Jose, California 


The study was made in two parts: the first to 
discover the needs of teachers on the elementary 
grade levels in relationship to the pictures they 
could make; the second part to set up an in-service 
training program to meet the needs as discovered. 

In taking pictures for class use. we had in mind 
the use of a 35mm camera, black and white film, 
and the making of 2x2 slides. 

There is no longer need to fear the mechanics 
of the camera. \Vith the equipment being produced 
today, of the difficulties of taking a good 
picture have been solved by invention and design. 
It is as simple to use the present 35 miniature 


many 


camera as it is to use the well-known “Box” type 


vith results that far surpass the latter. 


The Objectives 


In the first part of the study we hoped to dis 
cover answers for four major questions: 

1. What kinds of pictures should be taken? 

2. Who shall take the proposed pictures? 

3. What administrative problems should be an 
ticipated ? 

$+. Would such a program be beneficial to teach 
ers and pupils? 

The study required six months to complete. All 
fourteen elementary schools in San Jose were vis 
ited and the faculties of each elementary school 


vere consulted individually. Two hundred ele 


Men at work in the community are shown in these pictures taken by San Jose teachers. 



































mentary teachers were reached in this mannet 
and all were given an opportunity to answer the 
questions. 

The superintendent of schools, the elementary 
supervisor, and the head of visual education 
watched the study with interest. The superinten- 
dent was advised of every move, and he was most 
helpful as a consultant. The study became 
more meaningful to the department because of the 
interest, alertness, and responsiveness of the ad 
ministration in making it something worthwhile 
and significant. 

[It was found as one problem led to another that 
the visual education program depends upon many 
interrelated factors. When this study was begun, 
it kad only one purpose. As it progressed, other 
problems were discovered and discussed. Since 
some of these problems were basic to the whole field 
of visual instruction, they had to be solved before 
San Jose’s visual education program could advance. 
The discovery of these problems had in itself been 
of value to the school system. 


The Results 


\ summary of the investigation follows: 
There are 200 elementary teachers teaching in 14 
elementary schools in the city of San Jose. 


1. To the question- 

“How many would be interested in an in-service 
training class in your own school to learn the use 
of this one specific camera and this one specific 
film?” 165 elementary teachers answered that they 
would be interested in such a class 


2. “Would you find it an advantage to take your 
own pictures?” 134 of the elementary teachers ot 


San Jose answered “yes 


3. “If the methods and procedures proposed were 
put into practice, how many feel vou could use these 
materials to advantage?” 178 answered aflirma 
tively 


+. “How many are using projected visual materi 
als in your classroom at the present time?” 169 
Stated that they were using such materials getting 
them either from our own department or from other 
sources. 

5. The reasons that were given for not using 
nore projected visual materials were these: (a) 
Teachers felt they lacked time to get materials 


Construction activities provide excellent subjects for the cameras of San Jose teachers. 


(b) lack of electrical outlets so as to use the pro- 
jector (c) didn’t realize a projector was kept in the 
school (d) couldn’t see use for visual aids in upper 
grades (e) fear of the mechanics of operating pro- 
jectors (f) can’t see the use of projected visual 
materials for lower grades (g) too difficult to 
darken rooms (h) not enough material for primary 
grades (i) no material of interest on Santa Clara 
Valley (j) no material on community in which we 
live (k) materials too old—outdated (1) material 
not on child level (m) when material is wanted it 
is usually being used elsewhere (n) equipment too 
heavy to “lug” (o) not enough material for social 
science upper grades (p) no materials on explorers (q) 
material too vague (r) material not organized along 
subject matter lines (s) must transport class (t) no 
materials for airplane unit (u) some pictures taken 
poorly (v) ventilation becomes a problem with use 
of movie projector (w) can't keep materials long 
enough (x) more extension cords needed. 


6. “What kinds of new picture subjects could 
you use in your classroom as an aid to your teach- 
ing?” The teachers answered: Home—neighbor 
hood—school helpers-—teaching traffic procedures 

safety—how to play new types of games—health 

social science dramatizations by elementary stu- 
dents and by high school students for elementary 
students—excursions—community activity—com 
munity helpers such as postoffice, mailman, fire de 
partment, lumber yard, milk man, police man, groc 
ery man, vegetable truck, street cleaners etc.—ex 
plorers—farm—points of interest in Santa Clara 
Valley 


ward expansion—charts for use with the funda 


industry-—pioneers—-colonial period—west 
mentals—missions parent classes—-places of interest 
in California—the California Indian—transporta 


tion—pets — food — clothing — shelter — communica 


tions—school orientation—nature study—animals 


aviation near us (Moffett Field)-—health habits 


Conclusions 


Because of the expressed enthusiasm for such a 
program as indicated by this study the administra 
tion arrived at the following definite conclusions: 


1. It has been decided that teachers may take photo 
graphs from which slides may be used for class 
use. These will be made into sets to be retained by 


Concluded on page 34) 

















WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 


Motion Picture 
Worship Services 


HE TEMPIL.ED HILLS is the first of a series 
of eight complete worship services in sound 
and natural 
to be produced by Youth Films Inc., headed by 
the Rev. Dorland P. 
fornia (6406 Sunset Blvd. ). 
The nature of the film will be better understood 
if the sequences, together with their duration in 
minutes, are given: Organ Prelude (3), Opening 


color, running 40 minutes each, 


Dryer, of Hollywood, Cali 


Service (2), The Doxology (1), Responsive Read 
ing (114), Congregational Hymn—“Come Thou 
Almighty King”’—(2), Introduction to the Film 
(%), The Worship Meditation (16), The Sermon 
on the Screen (&), Closing Meditation (314), Bene 
diction and Prayer (1), Close of Service (1) The 
Organ Postlude (3). 

In the responsive reading Mr. Dryer takes the 
role of the preacher. In the worship meditation, 
the scenic splendors of certain Western canyons 
are presented on the screen and the meditative 
comments revolve around the theme “I will lift 
up mine eyes unto the hills.” The screen-sermon 
stresses two thoughts: Half Dome in the Yosemite 
National Park “graphically illustrates that God is 
eternal,” and the “soft upright formations of re 
cent geological erosions in Bryce National Park 
signify that human beings should also remain pli 
able, to be moulded by the Maker.” No pictorial 
material accompanies the organ postlude, and dur 
ing it the house lights should come on 


Utilization 


The proposed utilization of this film is as fol 
lows: Mid-week services as a study in spiritual 
values; church night or church dinner programs: 
church school worship; men’s nights and women’s 
meetings; Sunday and week-day youth programs; 
college chapel, and hospital or rest-home inspira 
tional service. 

Utilization helps come with the film. The “es 
ploitation package” contains a study guide giving 
a breakdown of the service, suggestions on how to 
use the service, suggested sermon material, sug 
gested sermon outline, directions to the projection 
ist for monitoring the amplifier, together with sug 
gested newspaper stories and spot announcements 
for the local radio stations 
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The music of the films is «auite acceptable 
throughout. It is bright. full-bodied, and well-re 
corded organ music. It would certainly be enjoyed 
and appreciated by most people. There ts, how 
ever, a sameness about it in the long scenic sections 
which might have been relieved by some _ well 
placed silences and the introduction of new themes. 


Inadequacies 


In the three principal sequences which together 
add up to nearly 34ths of the entire footage (27 
minutes), there is inadequate integration of the 
pictorial: and auditory elements. The meditative 
comments are imposed upon the scenes presented. 
The ideas in the meditation are not suggested by 
the picture sequences. One gets the impression 
that the basic assumption is that religious thoughts 
he gotten into the worshiper easier while he 


The two principal points of the 


can 
looks at pictures. 
screen-sermon (see above) do not grow out of the 
inherent character of the pictorial material, and 
both points are too incidental and whimsical to 
carry much force. Is it possible that the psalmist 
of old sang of nature because he had experienced 
(sod rather than because nature revealed God to 


him: 


The photography of the film (as photography) 
is technically good. The use of panoramic material, 
with very few exceptions, is one of the funda 
mental weaknesses of the film. There are no me 
dium shots, no closeups, no angle shots, and no 
shots giving detail. We are confronted by the 
enormous, the spacious, the far-away to such ar 
extent that the eyes hunger for some kind of detatl. 
This is probably due to the character of the foot 
ave available There are no surprises to delight 
us and stir the emotions. Scene succeeds scene 
monotonously. This lack of variety is a grave 
shortcoming 

The makers of this film claim that it was “spe 


17 


cifically designed to arouse the emotional factor of 


the subconscious to the highest level of spiritual 
inspiration.” If it was so designed, something went 


vrong with the execution. The film lacks psycho 
logical organization. There is little evidence that 
the producers thought out what they wanted the 
vorshiper to experience and then went out with 
the camera to get the picture sequences which 
vould bring this reaction about. The film has no 


obvious or effective climax 
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\ thorough reading of the promotional material 
on this film leads inevitably to the conclusion that 
the flesh pots of entertainment have not been left 
very far behind. The exploitation of the film's 
use in press and radio in the interest of the big 
crowd and the substantial offering, certainly does 
not harmonize with the concept of worship which 
exists in the minds of the great majority of clergy 
and laity. 

\t $590 per print and at $20 per rental the film 
is not realistically priced. Where are the distribu 
tors who can come out on such a print price? It 
will take the first year’s rentals to pay for the 
print, and promotion and overhead will be accum 
ulating in the meantime. Where are the churches 
vho can pay out of the budget such a rental price? 
lo “promote” a crowd and take up an offering 
(fortunately) is not the way most churches are em- 
mloying films in the enrichment of their programs. 
Those who insist upon the production of these ex 
pensive films are only kidding themselves about 
the economics of visual education in the church, 
and they would do well to keep focused on the 
average American church rather than upon a few 
affluent ones. 

Films for worship and inspiration will be pro 
duced eventually. They will be made by those 
who seek and find the implications of the elemental 
nature of the film for worship, and then integrate 
this knowledge with an understanding of the psy- 
chology of private and public worship. None of 
the so-called worship and inspirational films thus 
far produced give evidence of more than skillful 
carpentry. Every one lacks power, internal or- 
vanization, and sound psychological construction. 
Mr. Dryer is to be praised for his willingness to 
venture in this difficult field, and, if the literature 
emanating from Youth Films Inc. does not over 
state his empirical mindedness, he will learn much 
as he builds other films, and by the end of the 
series which he has undertaken he may develop 
a formula which will be more satisfactory than ts 


found in The Templed fills. 


Some Suggestions 


In the meantime several judgments are ven 
tured for what they are worth: The motion picture 
worship service, when it comes, will consist of at 
least three distinct parts : 

a) There will be an introductory segment which 
will bring the audience gradually, yet firmly, into 
the mood and the expectancy for worship. To pro- 
duce this, the best craftsmen of studio and chapel 
will need to join hands, and have a humble respect 
for several branches of psychology. Usual “orders 
of worship” may need to be discarded. 

b) The second part will be the body of the film, 
and it will be designed to evoke the worship re- 
sponses. The key for its organization will be the 
normal pattern for emotional response and men- 
tal illumination. It will move to a climax, and it 
may be briefer than we now think. 

c) The closing part of the film will be distinct 
from the other two. It will ease the worshiper 


Page 18 


back into the work and moral striving of the world 
from whence he came for spiritual refreshment and 
a vision of everlasting values. 

(For more extended views on the film and wor 
ship, see Chapter Six of Mr. Hockman’s book, 
Projected Visual Aids in the Church 


Poston. ) 


Pilgrim Press, 


News 


@ The publishing interests of the Evangelical United 
Brethren have appointed visual aid personnel. The 
ivangelical Press, Harrisburg, Pa., has appointed the 
Rev. M. V. 
The Otterbein Press, Dayton, Ohio, has named Floyd 
I°. Watt as director of visual aids. Dr. Paul R. Koontz 
is the chairman of the committee on visual aids for the 


Fridinger as its full-time representative. 


denomination’s Board of Christian Education. 


@ Three-dimension Bible pictures in color and in ac 
tual photographs of living characters, developed jointly 
by Church-Craft Pictures, Inc., and Sawyer’s Inc., Port 
land, Oregon, will be released next month according 
to Victor B. Growcock, newly-appointed sales manager 
for Church-Craft. These Bible reels are seen through 
a (stereoscopic) Viewmaster. Without doubt these 
pictures will be useful to ministers and chaplains in 
their visitation of the sick and other shut-ins. 


Left to right: Rev. Paul G. Kiehl of Church-Craft Pictures, 
Inc., Joe Leslie, sales manager of Sawyer’s, Inc. and Ed 
Mayer and Harold Graves, executive officers of Sawyer’s, Inc. 





Church-Craft Pictures 


© United World Films, Inc., has established a special 
Religious Films Division with William Sherman 
(sreene in charge. Mr. Greene is church school super 
intendent at Christ Church, Short Hills, N. J. His 
division will issue a periodic news letter dealing with 
motion pictures for church use. Send your request 
for their catalogue now in preparation, to 445 Park 
\ve.. New York 22. Summarized, the Division’s con- 
ditions for preview are as follows: a) request by user 
for film to arrive day early; b) preview by church 
conference or committee duly authorized and ap- 
proved; ¢) preview by prospective purchasers. 


@ The Fund For Near East Colleges (Room 1209, 45 
Cedar St., New York 5) is to be congratulated on its 
enterprise and wisdom in bringing to completion a 
60-minute color film, Outposts of American Education, 
which tells the stories of the eight Near East Colleges 


Educational Screen 











‘ror which a fund of 15 million dollars is being sought 
little known to most 
\mericans, have been oases of education and spiritual 


\cross the years these colleges, 


enlightenment. Their far-reaching inNuence is suggested 
by the fact that 29 alumni of these schools represented 
their respective countries in the San Francisco U. N 
meeting. Serving the youth of six nations, they hav 
an aggregate enrollment of 5,000 students. The film 
is available on a rental basis. Write to the above ad 
dress. Those churches and schools who are interested 
but cannot project film, should ask about the koda 
chrome slides. 

@ The World Council of Christian Education, New 
York, will establish a new department of religious 
films and slides. The department is made possible by 
a gift from Mrs. Clifford S. Heinz, Pittsburgh, a 
vice-president of the former World's Sunday School 
Association, predecessor of the Council. In London, 
J. Arthur Rank has underwritten the expenses of the 
project and is building studios specifically for the pro 
duction of religious films. 


Films Seen 


T the Green Lake Workshop and at several othet 
A seminars and conferences, the Editor had the op 
portunity to see and use many films, some old and some 
new, and observe the reaction of groups both large and 
small. 

Abraham and Isaac is certainly not for children 
unless you are unconcerned about concomitant learn 
ings and attitudes. While it presents the story of 
Abraham's near-sacrifice of his son's life, it is too 
nakedly literal and gruesome for all save adults. 1nd 
Now I See, new Cathedral film on stewardship for the 
United Lutherans, will be most useful within the spon 
soring communion and have considerable value out 
side. A bit slow and wordy, it gets its story told and 
its point over. Some folks may be bothered by the 
miraculous element. 

Boundary Lines, impressionistic color and sound 
film, holds the attention and creates an impression. It 
can provoke discussion about the lines which separate 
men and groups from each other. Its informational con 
tent is scant; its philosophy of history and its social 
psychology are pretty wobbly. In it picture, color, and 
Brothe 


the semi 


inusic are neatly and effectively integrated. 
nood of Man was criticized on two counts ; 
comic cartoon medium, and on the easy assumption 
that the realization of proximity and inherent human 
equality results in altered behavior. We wish it did 
The motives for brotherhood lie elsewhere—in_ the 
realm of religious ideas, motives, and attitudes 

No Greater Power, the story of Zacchaeus, is con 
sidered by many to be the best film Cathedral las 
produced—with the possible exception of their recent 
Queen Esther. It is not strange that this film is gener 
ally praised by church people. It is a good film 
Child of Bethlehem—its quality acceptable—is still the 
best film on the Christmas story. Faith Triumphant 
one of the St. Paul series, is the best of the series and 
is widely used. 

The best Easter film to date is the British. First 
Faster, and there are so few prints of it in America 
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Cathedral Films 
A frame from “How to Teach With Films.” 


that it is probably booked solid for 1948. For All 
People, Cathedral film telling the story of the Church 
of All Nations in Los Angeles, is weak in that too 
little of the footage is devoted to an exposition of the 
work of the church. An older film, That They Might 
‘lave Life, on a similar story centering in N. Y., point 
Dy point is a better film, and cost much less to pro 
cluce 

Home Are The Haunted, principally in color, tells 
the story of modern Palestine and contains some very 
‘ine photography. It is not as compact, nor as usetul 
as discussion background, as the March cf Time film, 
Palestine. How to Teach With Films (Cathedral) 
has limited usefulness because it implies a church 
school procedure many leaders consider basically un- 
sound. Journey Into Faith, Cathedral’s crucifixion 
film, is not praised by those who know good films, 
even though is has considerable usage. 

Life With Baby, March of Time’s presentation ot 
Dr. Gessell’s notable work at Yale, finds general ap- 
proval, and religious leaders got out their notepads 
and put it down as one for young parents to see. A 
Nation Is Born, new film telling of the fight for free- 
dom carried on by Philippine educators and others 
under Japanese occupation, shows no missionary work, 
except by indirection. Not By Bread Alone, techni- 
cally weak, can be used to help congregations visualize 
the reception and distribution of church-given relief 
by church agencies in Europe. 

One World Or None, the best film-plea for the con 
structive use of atomic energy so far, makes a pre 
It has information, 
Secause it appeals 
to the mind, it cannot be so easily shaken off as The 


ay of Peace (\utheran) and Boundary Lines. It has 
Those who saw it paired in 


found impression on all groups. 


plus logic, plus an impression. 


an intellectual content 
preview with the foregoing, were discussing it several 
days later. 

Wherever shown this summer, the films of the 2000 
ears Ago series made a good impression on. educa- 
tors, and were pronounced useful. Here are films close 
to the “core” of church interest and need, and they 
are being widely used by the church and the school 

useful in the latter as in the former. 

Shy Guy, showing a high school youth getting into 
social circulation, was considered useful with both 
youth and parent groups. The follow-up would be 
varied to meet the general character of the group. and 
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the specific objectives bemg sought. Much contro 
versy arose over the usefulness of the alcohol film, 
Where Does [It Get You? While useful with youth 
groups in raising discussion, it does not have the sci 
entific solidity of /t’s The Brain That Counts— the 
hest film yet made on the subject. 

The Way Of Peace, recent American Lutheran 
film calling for repentance lest we destroy ourselves 
with atomic power, fails to convince. While negative 
in its major notes and weak as a motion picture be- 
cause of its puppetry and miniature sets, it can be 
used to condition congregations for a positive mes- 
-age. To follow it with discussion, is to mis-use it. 
l‘or discussion, use One World Or None. 

The new Cathedral film, Amos, was well received 
by the Green Lake Workshop and ought to be found 
useful by the church. However, future films on Old 
‘Lestament characters ought to have more drama and 
story. A somewhat more imaginative treatment will 
be needed than was given the prophet of social jus- 
tice. 


In Production and Releases 

@® McHenry Films (537 S. Dearborn St., Chicago 5) 
announced December 15th as the release date on the 
sound and color film, God /s My Landlord, which tells 
the story of Perry Hayden's world-famous tithing 
wheat growing demonstration. It contains original 
shots made during the six years, some gorgeous har 
vest scenes. It is available to clubs, schools, and inter- 
ested groups on a free-will offering basis. 


@ Three new films from the studios of Religious Films, 
Ltd., of Great Britain are expected at an early date. 
Ruth will.tell the story of the ancestress of King David, 
debunks racial pride, and sets filial piety and simple 
family life amid the aftermaths of war in a constructive 
message to our generation. The Burden Bearer illumi 
nates and illustrates the great saying of Jesus, “Come 
unto me all ye that labor.” The Wedding Feast is a 
faithful and sparkling presentation of the Parable ( Matt. 
22 and Luke 14). The weakness of making excuses 
to justify disobedience is incisively revealed. 


@ Let Us Give Thanks, a 30-frame filmstrip with the 
titles on the film, is an inspirational service of thanks 
giving. The scripture, prayers, hymns, and meditation 
are completely visualized, and the film requires from 


20 to 30 minutes. It is finished in a new “color-tone”’ 
process which gives rich harvest brown and white 
Pattern For Peace is a filmstrip of 40 frames which 
presents religion’s pattern for peace as seen by one of 
America’s great preachers, Dr. Roger T. Nooe, of 
Nashville, Tenn. Both are fall releases of Church 
Screen Productions, St. Louis 12, Mo. 


@ Many churches hoiding their every member visita 
tion in the spring may want to consider using the 97 
frame filmstrip, Teamwork. The narration, by Ever- 
ett Mitchell, is recorded on two 78 r.p.m. vinylite 
records. The setting for the pictures is a Lutheran 
church in Chicago (Edgebrook) where the congrega 
tion acted out the visitation activities. The Muhlen 
berg Press, Philadelphia is the distributor 


Did You Know 


. That you can get glass-mounted 2x 2 slides of 
the popular songs from Long Filmslide Service, 944 
Regal Road, Berkeley 8, Calif.? Write for their film- 
strip and slide catalogue. 

. That the Veritone Recording Co., Box 30, Vil- 
lage Station, New York 14, will make chime records 
of the hymns and music which you desire? Each rec- 
ord is individually grooved directly from the finest 
grade genuine chimes. 

. That Cathedral Films has issued 21 of the fine 
hymns of the church on film? Included are such hymns 
as Dear Lord and Father of Mankind, O Master Let 
Me Walk With Thee, and the Doxology. Most of 
them run three minutes; a few four. Inquire of your 
dealer or rental library. 

. That a two-record album, Saul of Tarsus: His 
Conversion has been issued by Cathedral Films? The 
writing was done by the Rev. Harley W. Smith, Vicar 
of St. Nicholas Episcopal Church,:Encino, Calif. These 
records are 78 r.p.m. and should be useful in home, 
church school, youth groups, and religious services 

. That the Standard Publishing Co. (Cincinnati 
10) is producing Biblicolor filmstrips on the Uniform 
lessons for 1948? Since no date or actual reference 
to the lessons appears on the filmstrip, they are useable 
in many other ways. There are 25 frames per film 
strip, and two filmstrips per quarter. A theme and 
appropriate scripture is given on each frame. The 
color is of good quality. The legibility of the captions 
would be better if larger letters were used. 





The Religious Screen 
William S. Hockman, Editor 
A Reprint of 19 Helpful Articles from 


Audio-Visual Program 





SEND FOR YOUR COPY NOW .. . First Printing Now Available—Price 60c 


"The Church Department" of EDUCATIONAL SCREEN 


30 Photographs and Diagrams, 64 Valuable Pages 
Lists Denominational Audio-Visual Directors 
Many Helps and Suggestions for Use in Your 


EDUCATIONAL SCREEN 
64 East Lake Street 
Chicago |, Illinois 


[] Enclosed find 60c for which please send me 
one copy of "The Religious Screen.” 


| 

| 

| 

| 

| 

| 

| ] Enclosed find $1.00 for which please send me 
| one copy of "1000 and ONE" as described 
| 

| 

| 

| 

| 

| 


elsewhere in this issue. 
Name 
Address 
City Zone State 
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A Motion Picture Work Shop 


HE four-day Production Work Shop held in 

Kansas City in early November was prob- 

ably without precedent in the film industry. 
It was attended by men and women from all sec 
tions of the country—from Connecticut to Califor 
nia, Oregon to Florida, plus four from Canada 
There were 110 participants altogether, from uni 
versities, associations and from industrial compa 
nies. All were seriously concerned with the pro 
duction of 16mm motion pictures. 


Planning the Work Shop 


Plans for the Work Shop grew out of many 
individual requests for such an experience-sharing 
meeting. The rapidly increasing use of motion 
pictures by educators, religious organizations, and 
industry created production demands that exceeded 
production capacity. So many schools and churches 
were going into the production of their own films, 
so many new producers were setting up shop that 
a great demand for knowledge of working tech 
niques had arisen. This knowledge could be gained 
only by costly and time-wasting experience or by 
learning from someone else’s experience. 

The Kansas City company no doubt recognized 
that any improvement in 16mm standards, any in 
crease in its productive capacity, would indirectly 
be of value to the company as a 16mm producer and 
service laboratory. At any rate, the Calvin Compa 
ny decided to share its seventeen years’ experience 
with other producers by devoting its time and fa 
cilities to such a project. There were no charges o1 
registration fees of any kind; the company merely 
sent letters to some of its customers and to others 
who might be interested, inviting them to partici 


pate in an open forum discussion on the problems 


and procedures involved in 16mm motion picture 





One of the Work Shop Meetings in Session 


January, 1948 





In the Work Shop: Right to left—Kenneth Edwards, East- 

man Kodak Co.; Everett Miller, R.C.A.; Elliott Cooley, 

The Cooley Co.; Robert M. Corbin, Eastman Kodak Co.; 

John H. Maynard, J. E. Brulatour, Inc.; H. M. Stoepple- 
werth, Stoepplewerth Productions. 


production. The reception this invitation received 
clearly indicated the need in the field. 


Well-Organized Sessions 


Kach person attending the meetings was given 
a notebook containing an outline of all the ma 
terial to be covered. Each session was devoted 
to a particular subject with a complete outline 
of that phase of production. The discussions were 
led by company department heads. All material 
was taken up in detail, with each point open to 
floor discussion. For practically every discussion 
period, certain film examples were shown to demon- 
strate the common errors that are made in motion 
picture production. Larry Sherwood, Vice Presi- 
dent, and Neal Keehn, Calvin Company Operations 
Manager, spent the better part of two months 
going through thousands of feet of film accumulat- 
ing the sequences shown. Incidentally, the company 
received several requests for prints of this “what 





Editor's Note 


This story of the 16mm motion picture produc- 
tion work shop recently held in Kansas City seems 
to us particularly significant for two reasons: 

1. Here was a commercial film producer, The Cal- 
vin Company, opening wide its doors for customers 
and competitors alike, and sharing with them the 
practical lessons learned in seventeen years of pro- 
duction experience, and 

2. Here was a real and valuable learning experience 
-—a genuine “work shop”, planned with careful at- 
tention to m‘nute details and executed with con- 
summate skill. 

This is healthy evidence of growth in the 16mm 
industry, a frank recognition that the field is big 
enough for all, and that any improvement in standards 
is a gain for all. 
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Larry Sherwood, Calvin Co. Vice-President, holds forth on 
production techniques during one of the Work Shop sessions. 


not to do” material from university instructors 
who wanted to show it to their classes. The 
outline material also seemed to fit educational re 
uirements because extra copies were requested 
Phroughout the meetings there was an amazing 


frankness in the discussion of problems, the com 


parison of experiences. The sessions were all held 


on a large sound stage where everyone could be 
comfortably accommodated and demonstrations 
made. In general, the day sessions dealt with 
broad topics concerning production techniques 
while the evening meetings were devoted to tech 
nical problems. The night sessions were for people 
particularly interested in a certain phase of pro 
duction, such as camera, sound, editing, etc. The 
whole series of meetings was conducted in a se 
quence similar to that which would be encountered 
in actual production. In other words, first came 
the film outline, then shooting the photography, 


editing, animation, master script, recording, ete. 


Subjects Covered 


Monday was taken up with a discussion of the 
film outline, the function of photography, some 
practical demonstrations of the use and limitations 
of Nodachrome, and then a demonstration of some 


(Concluded on page 24) 
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In the Work Shop: Left to right—J. A. Wheeler, Fanchon & 
Marco Service Corp.; Rev. R. E. Southard, S. J., St. Louis, 
Mo.; Rev. Angelus La Fleur, Mount St. Francis, Ind. 
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e Audio-Visual Club 


This playlet may be used in assembly programs to stimulate interest 


in audio-visual education and especially to recruit projectionists. 


\udio-Visual Depart 


ment of any junior high school. In center of stage is a table 


SCENE. The storage-repair room of the 


with film rewind and repair kit. At rear of stage is a small 
bulletin board on one side and portable screen on other. At 
extreme left radio-phono on small table. Extreme right another 
work table and storage cabinet 

rime. Second period in the morning any day 


Walter 

Carl 

Bill All members of the Audi St 
Jack Club 


Ralph 


Cast of Characters 


Jim 


stage, is rewinding 


(As the scene opens Walter, alone on 


film, pausing now and then to make a careful inspection. Ent 
Carl, in a hurry.) 

CARL. What cooks ¢ 

WALTER. Plenty. Where have you been? 

cARL. I had to do an errand on my way. Am I late? What 


there to do anyway? 


WALTER. Look at the master sheet. It shows everything for the 


day. (Points toward the bulletin board.) Help yours¢ 


(Carl goes to bulletin and takes down master sheet 


CARL. Oh, yes! Let’s see second period. (Reads) Rewind and 


clean films number 428 and 436. Teach boy from 8-A to cut 
a record. Give Jim a chance to take sound projector test 
\rrange for preview of film in auditorium 

(Enter Bill from right. Carries silent projector, extensior 


cord, reels of film, etc. Carefully rolls up cord and puts 


away. Inspects projector, checks inspection slip, ane le 
as he speaks to boys 

WALTER. How'd it go, Bill 

BILL. Perfect! Not a single Intch. Tl just check over 


projector and be on my way. Rewind these films 


you, Walter ? 


WALTER. Sure, Carl and I'll take care of it. Does 

back to the Film Library? 

BILL. (On his way out) No. It’s scheduled for the san 
tomorrow, fourth period. I'll be sceing you 

WALTER. So long 

cAarRL. Who is the boy to learn about cutting recor 

WALTER. Ralph Anyboy. Do you know him 

CARL. Don’t seem io. When is he due 

WALTER. He’s scheduled for the first part of the perio al 


imagine what's keeping him 
(Ralph enters. ) 
RALPH. I’m Ralph Anyboy. Is this where I leart 
recording machine: 

WALTER. You've come to the right place all right. We'll tea 
you 

CARL. You don't belong to the Audio-Visual Club do 
RALPH 
though. Our English teacher wants a boy in 8-A 
the machine. I volunteered. Is it hard? 


WALTER. Nothing to it. We'll help vou 
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No, I couldn't get in. I’m going to try again next year 


ROYDEN M. TRIPP 
Central Junior High School 
New Britain, Conn. 


Moves recording unit from left to the center of stage. ) 

Vell let's get going 
lo begin with, you know this is a combination radio, 
ord cutter, and playback. If you want to use it as a radio 
small lever must point to the word “Radio.” (Turns on 
radio, picks up few stations. Points out things to Ralph.) When 
int to make a recording of something coming in on the 
radio, the lever must point to “Record Radio.” If you want 
to make a record of someone’s voice, turn it to “Record Mike.” 
irder to play records, it must be on “Playback.” In making 
records, this is the cutting head. This arm is lowered on the 
blank, and this point cuts the grooves. (Points as he talks) 


(Interrupting) I think I’d get it better if you showed 


lo we have any blank records ? 
( Walking 
(Comes back with blank, shows Ralph how record 


ALTER toward the cabinet, looking for record) 

Here's one 
placed on turntable. ) 

Ralph, 


\kL. First step: turn pointer to “record microphone”. 


ou're going to perform. (Hands him microphone) 
(Walter gets cutting head ready) 
LPH. Oh! No! What’ll I say? 
Say “Mary had a little lamb.” 
That'll sound too silly 
It was good enough for Thomas A. Edison when he 
de his first record, if the story’s true, so it ought to be good 
ough for us. Go ahead 
Ek. When I lower this cutting needle on the record, start 
talking. (Lowers cutting head—gives Ralph signal.) 
PH Mary had a little lamb, etc. etc. 
When record is finished, Walter lifts cutting head and stops 


H. How'd I do 


he proof of the pudding, you know. You can hear it 


ind decide for yourself 
W ER. Do you think you can play it back? 
PH. I'll try. Let’s see. Turn the pointer to “playback”. Start 
turntable. Lower needle on record 
stens to the record. ) 
rex. Not bad, Ralph. You'll be on the radio before you 
sow i 


ARL. Anything else, Ralph? Want to try it yourself this time? 
lake something off the radio. That'll give you good practice. 
pH. That’s a good idea 
rex. Turn the record over and go ahead. 
(Turns pointer to “Radio” and picks up a station on 


How much volume ? 


kL. Turn it on loud. Watch the volume indicator. 
PH. Now check me if I’m wrong. Set the pointer toward 
ord Radio.” Put disc en turntable. (Practices what he 
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is preaching) Start turntable. Lower cutting head (Lets it 
record for a short time, then plays it back. ) 


carL. Not bad! Not half bad. You'll do, Ralph 


Karu. I'll run along now. I'll be seeing you. Thanks a lot, 


boys. (Ralph exits right.) 

WALrer. I'll get this radio out of the way while you get ready 
for Jim's test 

(Jim comes in right) 

yim. Am I date 

WALTER foo late for what? Making a record? 

jim. No, | mean too late to take the test for my license 
CARL. Oh, no! The machine is all ready for you. You're ex 
pected to take it from the case, set it up, thread a film on it 
run the film, control the sound, stop the projector, rewind the 
film, take down the projector and return it to its case. Do 
you understand ? 

iim. Oh, ves. I knew that 

vaLTeER, Where's your check sheet 

JIM (Produces check sheet ) Right here (Gives it to Carl.) 
car. You have passed everything but the sound machine, haven't 
you! 

rm. Yes. 4f I pass this, | get my license and operator's badge 
Sure hope ‘I can do it. Where’s the film 

wacrer. Here. Is it sound or silent? 

1m’ Sound 

wacrer. How can you tell 

iM. It has sprocket holes on one side only 

WALTER. Check that on the list, Carl 

(Jim takes out projector, sets it up on table in center of stage 
connects speaker. Cleans lens and makes good focus on screet 
at rear of stage. Cleans film gate, starts to thread film) 
CARL. I've checked you tor all those steps, and I’m glad to se 
you've cleaned the film gate. That's important 

jist ive heard that betore 

WALTER. Well you can’t hear it too often. It not only mak« 
good projection but prevents damage to films 

(Jim completes threading film. Turns on amplifier. Walter 
switches projector to silent speed when Jim is not looking 
Jim prepares to start.) 

mM. Am I all right so tar 

cAkL. I’ve checked you as O.K. in every space so far. Kee; 
Rong 

1iM. Here she PoCcSs 

(Jim turns on projector. Sound burbles. Jim hurriedly adjusts 
volume and tone control. Looks blank. Turns off projector 
Looks over projector—finally finds difficulty and corrects it 
iM. | get it. Trying to play a little joke on me, eh? Smart 
guys! Left it on silent speed. No wonder the sound was crazy 
WALTER. No, Jim, we weren't trying to be smart. But that’s a 
thing any operator might run into. You didn’t check the pro 
jector to see if it was ready to start. Your check list has the 
things you should check. You didn't do that 

CARI Don't feel too bad about it That can happen to a fellow 
when he’s in a hurry or nervous. Just take it easy and follow 
the check list 1 order. Try it again 

(Jim runs projector a little.) 

WALTER. O.K. That's enough 

(Jim stops machine. ) 

iM. Did [pass 

CARI Take it down, and pack it up 

mM. All right. (Does it) 

CARL. Well, Walt, what about it? Do we pass him 

WALTER. Oh, I don’t know. Everything was perfect except the 
right speed for the film. Doesn't seem right to keep his license 
away from him when he really knows how to operate the 
machine, and yet we must uphold our standards. What do 
you think 

CARL. About the same as you. Think you can remember about 
that one thing, Jim: 


mM. Do you think I'll ever forget now 
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waALrer. (To Carl) Let’s give him his trial license. 

CARL. That suits me. (To Jim) Of course this will be only 
your trial license. Then if you project ten reels in classrooms 
and have no trouble, you can have your Junior License and 
badge 

11M. What do I do to get my Senior License? 

WALTER. Oh, there’s a lot more. Learn to use two types ot 
cameras, exposure meter, and all that. Look it up in your 
manual 

mM. I will. By the way when do [ start to get some jobs to 
run films for classes ? 

WALTER. Do you have any study periods: And are you doing 
well enough in class so that you can get excused from them ? 
1M. Oh sure. Thursday, fourth period 

CARL. (Goes to bulletin board.) Next Thursday, period four, 
you can run the machine in room 224 

jim. I'll be there 

WALTER. Come in before school and get everything ready 
(Carl looks at watch) 

CARL. Time for the preview. (Looks out toward the audience 
The customers are here Boy do they look eager ? 


WALTER. Do you want to run the projector, Jim? It’s all set up 


iM. Sure! This’ll be my first time under fire 


WALTER. You can’t go wrong. We'll be right here. Help me 
with the screen will you Carl? (Carl and Walter lower screen 
for auditorium showing. Jim goes to projector set up in center 
of auditorium. ) 

yim. Lights out 

(They project a movie for the assembly 


END 


A Motion Picture Work Shop 


(C ontinned from pag 22) 


things to avoid in shooting. Tuesday continued 
along the production pattern with editing and the 
funetion of optical effects, both with many dem 
onstrations. Tuesday afternoon was devoted to ex 
amples of master scripts and various types of nar 
ration. The great difference between writing for 
audio-visual aids and writing other types of script 
work was shown in many examples 

Sound recording and laboratory work were the 
subjects of the Wednesday discussion. Allen Ja 
cobs and Bill Hedden, sound engineer and labora 
tory supervisor for the company, presented their 
material in a surprisingly simple and clear man 
ner. Several sound tracks had been especially re 
corded to show some of the fundamentals of record 
ing. The same was true of the laboratory discus 
sion, including examples of what could be expected 
from a reliable laboratory and some things not to 
expect. The last day of the meeting was taken up 
with the problems of utilization and distribution 
of pictures. This portion of the program was es 
pecially interesting to the ‘idustrial users in at 
tendance. The importance ot showing conditions 
was particularly stressed; anything that would 
detract the audience’s attention from the screen 
should be avoided at all costs. 

The final meeting, on Thursday afternoon, was 
thrown open to a general recapitulation of the 
whole session. Great interest was shown in making 
the Work Shop a vearly meeting. 
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DAVID SCHNEIDER, Editor, Evander Childs High School, New York City 


Navy’s Special Devices 


N Saturday, December 6, the Fourth 
Higher Education Conference was held at the 


Annual 


School of Education, New York University. The 
theme of this conference was: Aids to College 
Teaching, and, needless to add, those were Audio 


Visual Aids. 

The exhibits included 
organized under different subject departments, such 
as Speech, Music, 
Foreign Languages, Science, etc. 

Your editor was very much impressed with the 
materials produced by the U. S. 
Devices Center—truJy school-made visual aids to 
learning. Among the most interesting of the Navy’s 
devices was the Automatic Rater, a kind of pinball 
machine, consisting of pushbuttons, numbers, cards 
and lights—a gadget to tempt the worst cases offer 
ing resistance to learning. The Automatic 
can be used in every field of learning where mastery 
of certain facts is basic to further progress. On the 
vertical panel are seven pushbuttons, beneath each 
of which appear numbers | to 7, indicating multiple 
choice of answers. 
left, is a small window indicating total questions 
(from 1 to 10, after which the numbers, though not 
the same questions, reappear.) To the right is an 
other window which lights up with the total score 
At the bottom of this panel is a sign which lights 
up in green (left side) with the words, 


materials of instruction 


Jusiness, Home Economics, 


Navy’s Special 


Rater 


3elow these numbers, to the 


~ Correct 
Answer”, if the right pushbutton is moved—other 
wise the red sign, “Wrong Answer” will show up 
at the right. 

The Question card with the multiple choice of 
answers appears in a window in the left side of the 
horizontal panel. 
in front of the panel to put the question card in po 


The operator pushes the button 


sition. 
panel to correspond with the choice of his answer 


He then presses the button on the upper 


There is a marked timing device which allows four 


seconds for reading the question, with the 


SCOTe 
thereafter computed at a decreasing rate of one 


point per second of delay. No score is recorded if 


the selected answer is incorrect or if no answer is 


given within the twenty seconds, the maximum 
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time limit. The operator can immediately learn 
the correct answer by looking in the upper right 
hand corner of the card, after it is fed into a second 
window following the registration of the score. 

\s was pointed out previously, this machine may 
be very helpful for students in acquiring funda- 
mental facts the stimulus-recognition- 
response idea, but where, oh where, is the machine 
that can actually teach our non-verbal minded stu- 
dents to think? 


New EFLA Plan 


HE Educational Film 

EFLA, to those familiar with its organization 
and activities—has set up a plan, long overdue in 
the educational world, whereby it will undertake to 
distribute films produced by schools, colleges, and 
other educational institutions. EFA will, through 
its literature, publicize those films acceptable for 
distribution and will send on to the producers all 
EFLA will defi- 
nitely not handle any requests for rerttals. 

The advantage of this plan to prospective pur- 
chasers as well as producers is that they do not 
have to send their orders for films to three or four 
distributors. EFILA will act as a clearing house 
for them. Secondly, the EFLA stamp of approva! 
will represent the certification that the film was 
pedagogically planned and produced—a certifica- 
tion, we hope, which will be on par with the AMA 
stamp placed on material things which enter the 
physical parts of the human body. 

Producers will benefit from this plan in two ways. 
EFLA will publicize their films to an exclusive list 
of film buyers. The prestige of an EFLA stamp of 
approval should certainly enhance the producer’s 


based on 


Library Association— 


orders for purchase of such films. 


reputation. 

The preliminary announcement lists the follow- 
ing films: From Pennsylvania State College: Baby 
Care—Feeding, Construction of a Light Airplane, 
and Drafting Tips. From Association Films: Play 

pionship Basketball, Play Volleyball, West Pownt 
Championship Football, You and Your Family, and 
You and Your Friends. For further information ad- 
dress the Educational Film Library Assn., 1600 Broad- 
wav, New York 19, N. Y. 


{ ham 
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L € LARSON, Editor 
Director, Audio-Visual Center 
Indiana University. Bloomington 


Party Lines 


(Bell Telephone Company, distribution by local company ) 
17 


Loan 


minutes. 16 mm, sound, color. Eddie Albert Production 


Description of Contents: 

The necessity for sharing many conveniences with our 
families and neighbors is dramatized by Bill Baird’s mario 
nettes 

Arriving home from work, the hero greets his dog and 
tries to make a telephone call. His neighbor, however, 1s 
talking to her friend on their party line. After an animated 
diagram explains how telephone party lines operate, an 
other scene shows what would happen if the neighbor 
woman were as inconsiderate about parking her car im the 
driveway as she is in monopolizing the telephone line 
While the two women continue to carry on a very lively 
conversation, the man’s telephone itself explains that some 
people just don’t realize how selfish they are The good 
and bad natures of the neighbor woman, personified as 
a) angel and a demon, fight each other, with the angel 
barely winning. Next, a giddy high school couple, he 
standing beside a juke box and she sprawled on a daven 
port at home, get possession of the line. The demon en 
courages the boy to continue his “jivey” conversation, 
while the girl's father fumes at having to wait to use the 
telephone, just as he has to wait while she lolls in the 
bathtub 

The next time the hero tries to use the telephone, an 
other man on the same line is making a long list of calls 
without giving others a chance between calls. Just as our 
friend’s telephone rings and he begins a long-delayed con 
versation, another neighbor interrupts to try to get the 
line. The resulting quarrel is compared to the battle be 


i 


As 


Eddie Albert Production 


Marionettes do the acting in “Party Lines.” 
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CAROLYN GUSS. Instructor. School of Education 
BETTY STOOPS. Film Librarian, Audio-Visual Center 
Indiana University, Bloomington 


tween two medieval knights on a narrow bridge. [he com 
mentator points out that such a battle doesn’t get us any 

here, while a spirit of cooperation does get us places 

Another day, the hero sees a fire in the neighborh 
When he tries to use the telephone to report it, a grouchy 
man refuses to give up the line. This same man discovers 
too late, that it is his own house which is burning. The 
commentator again points out that although every call is 
not an emergency, sharing the line keeps everyone happier 
Several angels on a cloud illustrate desirable sharing of a 
line, and then the other characters follow the example and 
acquire halos 


Committee Appraisal: 

Very clever marionettes are used to show with the humor 
of exaggeration how thoughtlessness and deliberate selfish 
ness can inconvenience and irritate one’s neighbors. Al- 
though the action throughout is based upon the sharing 
of a telephone party line, the implications are much wider, 
as the narrator points out repeatedly. The film should 
prove a thought-provoking basis for discussion by any 
sroup interested in problems of, family and community 
relationships. The treatment is suitable for age levels 
ranging from elementary to adult 


Pasteur's Legacy 


(Modern Film Corporation, 729 Seventh Avenue, New 
York City 19) 23 minutes, 16mm, sound, black and white, 
translated and copyrighted by Loew’s International Cor 
poration. 1947. Produced by Les Films Minerva, Paris, 


France, with cooperation of I.’Institut Pasteur 


Description of Contents: 

Filmed at the Pasteur Institute, the film depicts Pasteur’s 
scientific research and discoveries as they contribute to 
the welfare of mankind. 

The film shows Pasteur at the age of thirty-three, com 
missioned to do research, working on the causes otf fer 
inentation in wines, milk, and vegetable jtuices. His dis 
covery of the microscopic organisms, or microbes, which 
cause milk to sour resulted in pasteurization of milk 
The next sequence of the film is devoted to Pasteur's 
research in innoculation of chickens, sheep, and swin¢ 
which resulted in the discovery of vaccines, valuable not 
only to animals but also to human beings. When Pasteur 
was sixty-six, the Pasteur Institute in Paris was founded 
in 1888. Pasteur worked here in his own memorial for 
seven more years. The film first shows Pasteur at work here 


1) 
} 


and then other scientists at work carrving on the asteur 
tradition. Pasteur’s development and use of the rabies anti 
toxin are shown in. detail Concluding scenes of the 
Institute’s work in makine industrial ferments and beneficial 
cultures and vaccines and using new and wonderful ma 
chines offer interesting contrast to the opening ones showing 
Pasteur with only such equipment as a Punsen burnet 


and a very poor microscope 
Committee Appraisal: 
The three main purposes defined by the previ 
mittee were (1) to present Pasteur’s research and achiev 
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ments, (2) to show the scientific method throug! aictua 
laboratory experimentation, and (3) to develop an apprecia 
tion and understanding of the portance of devotion an: 
patience in scientific research 1] film should be effective 


for use by science classes in the high school, bacteriology 
classes in the university, and adult groups discussing publi 
health. The Photomicrographs are excellent and the phe 


tography, in general, is good 


The Hare and the Tortoise 


(Encyclopaedia Britannica Films, 20 North Wacker Drive 
Chicago 6, Illinois) 11 minutes, 16mm, sound, black ane 
i 


white, 1947. $50.00, less 10% educational discount 


Description of Contents: 


Based upon Aesop’s fable by the same name, the film 
through actual photography pictures the conclave of ani 
mals who set up the race between the hare and the tortois« 
and are present as the tortoise crosses the tree root—a 
winner. 

As the rooster, goose, owl, fox, tortoise, and rabbit 
visit in the woods one day, the rabbit brags of his own 
fleetness. The tortoise, bored with the rabbit's bragging 
challenges him to a race. The owl is chosen referee and 
appoints the fox to lay out the course. The fox marks 
a difficult one, and the owl starts the two contestants o1 
their way. The film follows first the hare as he easily 
outruns his opponent and gains a safe lead on the tortoise 

-such a lead that he feels perfectly safe in taking tim« 
out to nap. As the rabbit falls deeper and deeper into 
sleep, the steady tortoise faithfully plods along through 
the hollow log, across the stream, over fallen debris. 
past his slumbering competitor, and over the victory line 
The rabbit is awakened too late by his friend the raccoon, 


and his flashy efforts to out-run the tortoise avail him 


naught. The film ends as the owl blinks his eyes and 
utters the words of wisdom, “Slow and steady wins the 
race.” 


Committee Appraisal: 
The film “The 


Tortoise” to the screen through a delightful use of actual 


brings Aesop's fable Hare and the 


photography of real, live animals. Children in the kinder 


garten and early primary grades should enjoy the warm 





Encyclopaedia Britannica Films 


Aesop’s Fable comes to life in ““The Hare and the Tortoise.” 


January, 1948 


almost-human behavior 


personalities and thet 


ymmittee felt that the film would be effective in 


interest in reading and oral expression, as 
vell as creative dramatics. Any liberties that Miss Storm 
and the producers may have taken with the original story 
should not detract from 
he eftectiveness of the film in terms of its contributions 


or with actual animal behavior 


tc developing a worthwhile moral or evoking spontaneous 





Coronet Productions 


A member of the cast in the film “Snakes.” 


Snakes 


(Coronet Productions, 65 E. South Water Street, Chicago, 
Illinois) 10 minutes, l6mm, sound, color and black-and 
white, 1947. $90 and $45 


Description of Contents: 

Che three principal sequences of the film show (1) the 
structure and habitat of snakes, (2) the identifying char 
acteristics of poisonous snakes, and (3) the various species 
and contributions of non-poisonous snakes. 

Close-up shots of snakes crawling show that they use 
the scoops, or scales, on the underneath part of their 
bodies and a sidewise form of locomotion, or winding. 
\ snake is shown catching live prey and swallowing it 
whole. Again close-ups are used to show the structure of 
the mouth and the presence of skin between the scales 
which makes possible the encompassing of live food. 

The distinction between poisonous and non-poisonous 
snakes, in the case of the rattler, copperhead, and cotton 
mouthed moccasin, is made on the basis of the presence 
of a pit between the eye and nostril. The fourth and 
only other type of poisonous snake, the coral snake, is 
identified by its markings. 

The last sequence of the film is devoted to such non 
poisonous snakes as the garter snake, the corn snake, and 
the king snake. Such advantages as snakes’ eating miice 
and rats are pointed out. A battie between the king snake 
and a rattler results in a victory for the king snake, against 

| rattler is not effective The 


which the potson o! the 
film points out that most of 


concluding statement of the 
the hundreds of kinds of snakes are non-poisonous and can 


ve studied and observed 


Committee Appraisal: 


I film is good for showing the appearance, habits, activ 
ities, and structure of several types of reptiles. It should 
be very effective in bringing out the basic differences 
vetween poisonous and non-poisonous snakes. The ex 
ellent color photography contributes a great deal to the 
alue of the film. Recommended for use by _ general 
science and biology classes from intermediate through 
senior high school level and adult nature study groups 


discussing snakes 
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Conference of DAVI 


National Executive Committee 


“SHE National kxecutive Committee of the 

NEA Department of Audio-Visual Instruc 

tion held a series of meetings October 26 

and 27 at the Hotel Continental in Kansas City, 

Missouri. President Stephen M. Corey presided 
over the meetings. 

Lhe secretary presented a resume of the DAVI 
Progress Report for 1946-47, which had been pre 
pared as background information for the meeting 
He suggested an agenda, solicited proposals for any 
additional topics to be considered, and requested the 
group to assign an order of priority for discussion of 
the topics. The following agenda, and order of priority, 
was decided upon: 

1. Major objectives of the Department and means 

of attainment 

2. Relationship between DAVI and the NEA Divi 

sion of Audio-Visual Instructional Service 

3. Divisional organizations for affiliation with the 

Department 

+. Constitutional matters for decision by the National 

Executive Committee 
5. Publication policies of the Department 
6. National conferences of the Department 
7. Projects proposed for joint action by DAVI and 
other NEA departments 
Any additional topics growing out of the preced- 


x 


ing discussions 
Major objectives of the Department and means of 
attainment. President Corey stated that the objec 
tives of the Department should be expressed in terms 
of service, leadership, and research. Mr. Albright 
stated that the activities of the Department should 
be considered in two phases: an immediate program 
and a long-term program. He then presented a de 
tailed plan for an immediate program based upon the 
objectives of the Department as specified in the Con 
stitution. A subcommittee was appointed to study 
the matter further and was instructed to report back 
to the Committee the following day. Following is an 
outline of some of the major aspects of this report: 
|. Promote effective utilization of audio-visual 

materials. 

\. Offer assistance to affliated divisional or 
ganizations in planning and conducting their 
meetings 

3. Establish a speakers’ bureau to serve state 
education associations upon request. 

C. Channel selected articles on audio-visual ma- 
terials to the journals of various NEA de 
partments 

1. Serve as a clearinghouse of information on the 
audio-visual field. 

\. Prepare and distribute bulletins, each deal- 
ing with a single audio-visual subject or 
problem 

Bb. Refer imquirers to audio-visual specialists, 
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located in their respective areas, for consul 

tation on local problems. 

(. Assemble and make available a series of 
reprints of selected articles on various audio 
visual subjects and problems. 

I1l. Promote teacher education in audio-visual in 
struction. 

A. In-service training. 

1. Provide guidance for audio-visual confer 
ences in teachers colleges by collecting 
and making available copies of selected 
conference programs of various colleges. 

2, Provide guidance for audio-visual con- 
ferences in school systems by collecting 
and making available copies of selected 
conference programs of various school 
systems 

B. Pre-service training. 

1. Cooperate with the teachers, college asso- 
ciations to encourage increased use of 
audio-visual materials in the various 
colleges. 

2. Collect and make available to teachers 
colleges selected syllabi of audio-visual 
courses 

3. Cooperate with state departments of edu 
cation to promote pre-service education 
in state teachers colleges. 

4. Cooperate with state legislatures to en- 
courage the allocation of more adequate 
funds for pre-service education in state 
teachers colleges. 

IV. Promote audio-visual instruction via NEA 

departments. 

\. Provide information on audio-visual instruc- 
tion to the various departments. 

4. Offer assistance in planning audio-visual 
sessions for meetings of the various depart- 


ments. 


Some consideration also was given to the long-term 
program. 
[. Promote and conduct research in audio-visual 
instruction. 

\. Contact deans of institutions of higher edu 
cation, suggesting topics of needed research 
and offering the cooperation of the Depart 
partment in supplying information. 

B. Assist institutions of higher education to 
obtain grants in aid when necessary and 
possible. 

C. Confine the research conducted by the De- 
partment to those projects which are most 
needed and practical, and for which the 
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Department is uniquely qualified, such as: 

1. Organization, administration, and finance 
(Project 1) 

2. Architectural facilities (Project II) 

In addition to the foregoing, the desirability of con- 
tinuing to interpret audio-visual instruction to the 
public via press, radio, and popular lay publications 
was discussed at considerable length, and several pro- 
posals were made in this regard. 

A plan was proposed for a project in cooperation 
with other national organizations to promote teacher 
education in audio-visual instruction thruout the na- 
tion. With reference to a related matter, a resolution 
was passed to the effect that the National Executive 
Committee attempt to obtain funds for a project aimed 
at studying and increasing the use of audio-visual 
materials in teacher education institutions. The presi 
dent and secretary were instructed to investigate the 
possibilities of obtaining financial support for the pro 
ject and to report back to the Committee not later 
than at the Atlantic City Conference next February 

Relationship between DAVI and the NEA Di- 
vision of Audio-Visual Instructional Service. Some 
confusion exists in regard to the relationship be 
tween DAVI and the NEA Division of Audio-Visual 
Instructional Service. Following is a brief explana 
tion in regard to the matter: 

1. There are 29 Departments of the NEA, each of 
which is a membership organization, has its own elective 
officers and executive committee, and formulates its 
own policies and procedures in an autonomous manner 
within the general purposes and policies of the NEA 
The major purpose of a department is to serve its own 
members. DAVI was given departmental status by 


the NEA in 1923. 





2. There are 15 divisions of the NEA. Divisions 
have no memberships and are an integral part of the 
headquarters staff, functioning under the direction of 
the NEA Executive Committee. Those divisions for 
which there is a related department are: Division of 
\dult Education Service--Department of Adult Edu- 
cation; Division of Rural [Education Service—Depart- 
ment of Rural Education: and Division of Audio- 
Visual Instructional Service. which was established in 
September 1945. 

3. There is a close relationship between the objec- 
tives and activities of the Department and Division, 
although some of these are of more specific and direct 
interest to one than the other. 

4. The funds for all salaries, equipment, and operat- 
ing expenses—with exception of the expenses for cer- 
tain special Department activities—are paid thru the 
Division by the NEA. 

A motion was carried to the effect that the presi- 
dent and secretary explore the possibilities of effect- 
ing closer coordination between DAVI and the related 
Division. 

Proposals for a more adequate budget for the De- 
partment were discussed at considerable length. 

Divisional organizations for affiliation with the De- 
partment. The group concurred with the suggestion 
that the audio-visual sections of the state education 
associations should be encouraged to affiliate with the 
Department. However, it was recognized that even 
though this may be a desirable general pattern of 
affiliation, considerable flexibility would be permitted. 
Therefore, various local, regional, and state audio- 
visual organizations also are eligible for affiliation, as 
specified in the Constitution. A motion was carried to 
the effect that the establishment of new audio-visual 


; 


mY % 
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The officers and national delegates are (left to right): F. Dean McClusky, University of 
California, Los Angeles, First Vice President; Grace Fisher Ramsey, American Museum of 
Natural History, New York, N. Y.; E. Winifred Crawford, Montclair Public Schools, Mont- 


clair, New Jersey; Vernon Dameron, National 


Education Association, Washington, D. C., 


Executive Secretary; Stephen M. Corey, University of Chicago, Chicago, Illinois, President; 

C. R. Reagan, President, Film Council of America, Austin, Texas; Helen M. Rachford, 

Los Angeles County Schools, Los Angeles, California; Thurman White, University of Okla- 

homa, Norman, Oklahoma. (Another national delegate, Roger Albright, Motion Picture Asso- 

ciation, Washington, D. C., participated in the meetings but was unable to be present when 
this photograph was taken.) 
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orgamizations and the expansion ot existing organiza 
tions for affiliation with the Department be encouraged 
regardless of whether all members of the local organi 
zations are members of the Department. It was recog 
nized that a national system of affiliated divisional or 
ganizations would greatly strengthen the Department 
as an organization and substantially increase the effec 
tiveness of its program. 


Constitutional matters for decision by the National 
Executive Committee. Following are the decisions 
which were made in regard to membership dues: 
active membership, $3; associate membership with 
publication, $3; associate membership without publica 
tion, $1; institutional membership, $3. A motion was 
carried directing that the practice of allowing $1.50 
of each membership fee for a subscription to Epuca 
rlIONAL SCREEN be continued, until at least September 
1, 1948. 
each $3 membership fee be returned to the affiliated 
division, until at least June 30, 1948. A motion was 
carried authorizing the appointment of a committee to 


\ motion was carried specifying that 75c of 


study the entire matter of membership dues and to de 
termine their most equitable allocation. 

\ motion was carried to the effect that the mem 
hers of the National Executive Committee present 
recommendations at the next session of the Committee 
for any revisions of the Constitution. 


Publications policies of the Department. \ motion 
was carried directing that EDUCATIONAL SCREEN be 
designated the official publication of the Department, 
until at least September 1, 1948. Several proposals were 
made in regard to more extensive and effective use of 
IK DUCATIONAL SCREEN by the Department. 

The importance of cooperating with all educational 
audio-visual journals was recognized, as well as the 
need for channeling materials to non-audio-visual jour 
nals in the field of education. 


National conferences of the Department. A sub 
committee was appointed to formulate a suggested plan 
for the forthcoming Atlantic City conference of the 
Department and was instructed to report back to the 
Committee the following day. The plan was designated 
as one which the Atlantic City Conference Committee 
may wish to include for consideration along with other 
plans. President Corey appointed James W. Brown of 
Syracuse University as Chairman of the Atlantic City 
Conference Committee. The necessary funds were ap 
propriated for a meeting of the Conference Committee. 
It was decided that the Atlantic City Conference would 
be held February 23 thru 25, with morning and after- 
noon sessions on the 23rd and 24th and an afternoon 
session on the 25th. 

It was pointed out that one of the general sessions 
of the NEA American Association of School Adminis 
trators was being planned to feature a demonstration 
of the use of audio-visual materials and that three dis- 
cussion group meetings on the audio-visual field also 
were being planned. 

\ resolution was passed to the effect that the Na- 
tional Executive Committee urges the American Asso- 
ciation of School Administrators to provide for the 
presentation of audio-visual instructional materials at a 
centralized location during the Atlantic City Convention. 
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It was agreed that at the Atlantic City Conference, 
wider publicity shall be given to the official publica 
tion, EDUCATIONAL SCREEN, and See and Hear. 

\ motion was carried to the effect that, since the 
proceedings of the Atlantic City Conference last March 
and of the Cincinnati Conference last July have been 
published in EpucaTioNAL ScREEN, no further plans 
should be made for publication and distribution of these 
proceedings. 

It was proposed that an official decision be made 
in regard to the disposition of reports on the forth 
coming Atlantic City Conference. 

\ resolution was passed in which it was urged that 
a meeting of the constituent members of the Film 
Council of America be held during the AASA Conven 
tion. 


Projects proposed for joint action by DAVI and 
other NEA departments. Consideration was given to 
five audio-visual projects proposed by NEA depart 
ments for joint DAVI action. The various projects 
were proposed by the Department of Adult Education ; 
National Association of Health, Physical Education, 
and Recreation; National Commission on Safety Edu 
cation; National Association of Secondary School Prin 
cipals; and National Science Teachers Association 
Three additional proposals by other departments rec 
ommending action by DAVI also were considered 
Because of the urgency of two of the cooperative pro 
jects, the secretary was authorized to proceed im 
mediately to solicit the cooperation of DAVI members 
on these two projects. .\ motion was carried instruct 
ing the president to appoint a DAVI_ Publications 
Committee, part of whose function will be to study 
the other proposals for cooperative projects and to 
make recommendations to the National Executive Com- 
mittee for action. A second motion in regard to this 
matter instructed the president to postpone the appoint 
ment of the general Publications Committee until the 
existing special committee on official publications has 
made its report. It was agreed that the general Pub 
lications Committee should be appointed before Janu 
ary 1, 1948 if possible. 


Additional topics considered. The secretary was 1n 
structed to send communications to various individuals 
and organizations, including one with reference to the 
Department’s availability to cooperate in an interna 
tional meeting of United Nations members on audio 
visual instructional materials and another in regard 
to the urgency of providing an adequate budget for 
the production of films explaining the United Nations 
to the peoples of the world. 

A motion was carried authorizing Miss Grace Fisher 
Ramsey to represent the Department as a member of 
the United States Film Committee of the United Na 
tions; another motion was carried authorizing Miss 
IX. Winifred Crawford to serve as alternate member 
of this Committee. 

In view of the fact that many of the projects pro- 
posed for the immediate and long-term programs al- 
ready are in various stages of accomplishment, the 
secretary was directed to recommend an order of priority 
for engaging in new projects to effect a well-bal 


anced program of service. 
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Important news for teachers and pupils... 


IMPORTANT NEW 


ENCYCLOPAEDIA BRITANNICA FILMS : 





Every new EBFilm is a powerful contri- 
bution to good teaching, because every EBFilm 
is an authentic and forceful aid to learning. And 
because every EBFilm is core curriculum mate- 
rial... produced by educators for educators— 
designed specifically for classroom use. 


Ready for you now are six new EBFilms: 
USING THE BANK, MEANING OF LONG DIVISION, 
A DAY AT THE FAIR, MAKING BRICKS FOR HOUSES, 
THE DOCTOR, and BUILDING A HOUSE... ab- 
sorbing classroom material that will focus at- 
tention, provoke discussion, make both teaching 


and learning more effective, more thorough. 


You'll want to see these films right away 
...and plan to use them in your classes. Re- 
member . . . EBFilms are easy to obtain, easy to 
use, easy to budget. Write now for full infor- 
mation. 





EBFilms Also Announces 
3 New Teaching Slidefilms Series 


Lott pert 9 te verses tag ihe I 
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THE HUMAN BODY ANIMAL FRIENDS — USING NUMBERS — 





—A slidefilm series 
of 8 self-contained 
teaching units. Au- 
thentic drawings, 
photographs, and 
micro-photographs 
present a difficult 
problem in a memo- 
rable way. 


Produced by popular 
demand from eigh: 
great EBFilms. To 
be used alone or in 
conjunction with the 
films. Especially ef- 
fective in language 
arts courses in pri- 
mary grades. 


16 teaching units that 
cover clearly, simply, 
and understandably 
the meaning and use 
of numbers. Includes 
counting, reading 
numbers, writing 
numbers, and work- 
ing with numbers. 


| 




















Explains banking functions so 
chat even youngsters can grasp 
important financial opera- 
tions. Makes arithmetic both 
meaningful and fun to learn. 


: Wg 


MEANING OF LONG DIVISION 


—Cleverly animated diagrams 
show long division as a series 
of simple subtractions, make 
this once-difficult subject easy 
to understand. 


MAKING BRICKS FOR HOUSES 













Complete manufacture o 
™ bricks, how they are used, why 
they are important to our Civ- 
ilization. Another in EBFilms’ 
great social science series. 





A full day in the life of a child 
specialist, with valuable side- 
lights on the doctor's office, the 
hospital and the care and pre- 
vention of sickness. 







ern house-build- 
‘8 ing, and how skilled craftsmen 

use tools and materials to build 
Z a low-cost one-family home. 


1) Shows basic step-by-step proc- 
esses in m 


A DAY AT THE FAIR 


This film shows the gay, but 
serious trip of three bright 
youngsters to a great state fai 
and teaches many lessons about 
farm life and farming. 


ENCYCLOPAEDIA BRITANNICA FILMS INC 


20 NORTH 


WACKER DRIVE 


CHICAGO 6, ILLINOIS 
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BOOK REVIEWS 


@ The Art of the Motion Picture—Jean Penoit-Levy 
Director of Films and Visual Information, United Na 
tions Department of Public Information—Coward- M« 
Cann, N. Y. 1946. $3.50. Translated from the French 
by Theodore R. Jaeckel. (French original, Les Grandes 
Vissions du Cinema, published by Parizeau in Montreal, 
Canada 1945) 

\n unusual book on the motion picture, The Art of the 
Votion Picture is the synthesis of one man’s successful 
experience with all types: the theatrical, the documentary 
and a variety of educational, scientific, and instructional 
films. Jean Benoit-Levy’s life work has cut through every 
one of the “genres” to which he devotes a great deal ot 
attention. In his opinion, the art of the cinema lies in 
the many types (“genres”), each with its own unique 
possibilities 

The author is well-known in the United States as the 
director (more accurately, “film-author,” which includes 
writer, director, editor) of such dramatic film classics as 
la Maternelle, Ballerina, and Helene These French films 
are perennial favorites in theaters throughout the world 
for they are dramatizations of basic human problems that 
never go out of date Surprisingly enough, the book 
begins with a serious discussion of the role of motion 
pictures in education, and postpones an analysis of the 
theatrical film until the latter portion This is because 
the author, though occupied with dramatic film production 
for many years, believes strongly in the part that informa 
tional and instructional films can play in bringing about 
mass enlightenment and international peace 


Fundamental Laws of the Film 


For all types of motion picture production, the author 
believes that there are certain fundamental laws to bs 
observed: first that the film author select a strong, concrete 
idea; and secondly, that he choose the genre of film that 
will best interpret that idea. Genres of informational films 
include the classroom films (instructional, enrichment, o1 
‘the window opened on life”, screntifi and professional 
tilims ) films for adult education (thos that are self 
explanatory, as short subjects shown in theaters, and those 
that are to be accompanied by a lecture) 

\mong documentary films, the author lists the promo 
tional or advertising film and makes some _ interesting 
observations on the potentialities of such films. But his 


great enthusiasm lies in the “film of life.” the genre ot 
which Robert Flaherty is the great master This section 
of the book contatns a unique history of the men and 
women who have produced documentary films in various 


nations of the world, recounted by on who has himself 
been intimately connected with the movement since its 
inception 


The Dramatic Film 


The half of the book which deals with dramatic film 
production is both inspirational and _ provocative Che 
approach is that of the film maker who has operated in 
an atmosphere of freedom Mr. Benoit Levy speaks ot 
the situation in which a film author chooses a strong domina 
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ting idea. to be shown in a satisfactory life setting or 
milieu, and who is so strongly imbued with this idea that 
his goal in casting, photographing, and editing the film 


is how best to translate that idea to the screen, and not 


how many glamorous names or how stupendous a produ 
tion can be built around this idea [The author gives 
inany interesting anecdotes to implement his philosophy, 
with illustrations from American, French, British, Russian, 
ind other productions. There is a constructive interpreta 
tion of the Hollywood motion picture industry, which 
technically and organizationally is the ultimate in efficiency 
tor a foreign film maker. But the author would also wisl 
to see such excellence in the choice of subjects and in 
their interpretation 

In brief, The Art of the Motion Picture is an inspirational 
beacon to those who believe in the great mission of motion 
pictures, but who have found little in print to guide them 


@ Films in Business and Industry—Henry Clay Gipson 
VUcGraw-Hill Book Co.. Inc ss 330 W 42nd St., New Y ork 
18, N. Y. 1947. 291 pp. $4.00. 

Here is a book which tells in simple, nontechnical lan 
guage when and how to use motion pictures and slidefilms 

and the how and why of film construction. Designed pri 
marily for business executives, sales managers, advertising 
managers, personnel managers, and others concerned with 
the application of visual aids to the problems of industry, 
t should be of interest and value to all who make and use 


visual materials 

The book covers in detail the de velopments of the past 
fifty vears in the non-theatrical field and includes mucl 
new information on the use of the motion picture as a vital 
means of communication. Careful consideration is given 
to the advantages of motion pictures over the printed and 


1 


the film medium are 


spoken word, and the limitations o 
also discussed Che sections on the use of films in television 
ind related fields should interest television producers, script 
vriters, educators, religious teachers, and many others 

lhe author is president of Filmfax Productions and 


the tormer Production Director of Films. Inc 


TEACHER TRAINING 
@ Audio-Visual Teaching-Training. Indio-Visual Guidi 
14:no.2:p.7. October, 1947 


Description of a pre-service training program at the 


Laboratory School of the University of Oklahoma, it 
which the audio-visual materials center was placed at the 
disposal of the various laboratory schools to be used by 
the regular teachers and student-teachers It is recon 


mended that every teacher-education institution establis] 
a materials center, with a qualified coordinator of audio 
visual education; that faculty and staff make frequent and 
effective use of such materials; that student-teachers bs 
given adequate training and experience with such materials 


SOURCES 


@ Filmstrips for the Social Studies—loseph B. Hillyard 
Audio-Visual Guide, 14:no.2:p.10. October, 1947. 
Each filmstrip is described at length, and teaching possi 
bilities are indicated 
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‘iT MEETS EVERY NEED OF 
GROUP INSTRUCTION | 


Place a Flashmeter ’ } 
on your Overhead Pro- 

Of course, it gives you the finest jector, and you have a 
obtainable projection of Tachistoscope 
Standard Lantern Slides —of thoroughly proven value for 


Have you seen the latest addi- efficient training in spelling, read- 
tions to Keystone’s vast library ing, recognition and general visu- 
of educational slides? Some of al skills. 

these new units will make your 

work more effective—and easier. 











Many instructors realize the pos- By means of an inexpensive adap- 
naa oe fh ter, you can show 

sibilities of 2-Inch Slid 
Handmade Lantern Slides . ee aaa 
ines ghd tee the suit —with the clear, inexpensive day- 
of special subjects but for obtain- light projection made possible 
Gr Sp Djects, eAaeterce only by a 750 or 1000-watt lamp. 
ing enthusiastic group participa- 

tion. 


You can sometimes make a 
worthwhile cut in the cost of 
lantern slides, by using 


Quadruple Slides Strip Film 
—and here again, have the ad- 
vantage of the Keystone Over- 
head Projector’s powerful illu 
mination 


You can also buy an attachment 
for showing 


—with four exposures, which are 
screened singly by means of a 
quarter-size mask. 


An adapter is also available for 
Microscopic Slides .) 
€ Supplementary Lens --and with the micro- 


scovic slides (as well 
as with two-inch slides and strip film) you can use the 
five-diopter supplementary lens, shown at left, which 
enlarges the projection two dimensions each way 


White for Circular 











OL this with ONE Highly Versatile Projector-/ 





KEYSTONE VIEW COMPANY e MEADVILLE, PA. 


SINCE 1892 — PRODUCERS OF SUPERIO VIS 
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Its a “Snap” for San Jose Teachers 


(Continued from page 16) 


the teachers. The master copy will be kept in_ the 
Visual Aids Library of the San Jose School De 
partment. All materials are to be furnished by the 
department 

2. Because of the interest shown in this area dur 
ing this study, seven new slide projectors have been 
bought, and added to those already owned. A 35mm 
camera has also been purchased. This equipment 
will be used in the training of personnel. 

3. We will use the regular 35mm film, such as the 
well-known super xx type, and a reversal process. 


This will give us not only a 2 x 2 slide but a 2 x 2 


negative for prints or additional slides as well. 
4. The advantage in using the regular film is that 
we will have: 
(a) A master negative for filing 
(b) As many sets of slides as needed 
(c) Central Office control of their use 
(d) Central Office retention of “master copy” 
(e) School retention of individual sets. 

5. A photo finishing establishment in San Jose 
has been selected to do the processing. It promises 
that we may have completed slides four days after 
pictures have been taken. They will develop the 
roll of film and reprocess it so that the film will 
yield a set of 2 x 2 black and white miniature slides. 

6. Rolls of film will be stored for distribution in 
the Visual Aid Library of the San Jose School De- 
partment. 

7. An in-service training course was started in 
April, 1947. This training consisted of learning to 
use all the projected visual aid equipment as it per- 
tains to the 2 x 2 slide area, both colored and black 
and white. It is the intention of the department to 
continue to make this traiming available to small 
classes of teachers 10-12 so that they may “learn by 
doing”. The first class of ten teachers seemed to 
enjoy the work and the slides they made show 





Present 


OCCUPATIONAL ORIENTATION 


d 


OCCUPATIONAL INFORMATION 


Clearly and Efficiently 


Your Life Work Films 


16mm. sound, black & white 
32 Vocations now covered 
For Sale or Rental 
Write for Complete Information 


VOCATIONAL GUIDANCE FILMS, INC. 


International Distributors 


Carl F. Mahnke Productions 


Des Moines, lowa 
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mastery of the technique of taking 2 x 2's. This 
course comprised 14 hours of training given from 
3:30 to 5:CO once a week on Wednesday. Here 
after, however, the course will be of a longer dura 
tion, since both the writer and the department heads 
feel that twenty hours of training would be more 
valuable. 

8. The Elementary Supervisor and Visual De 
partment Head will teach an advanced course on 
the use of the 2 x 2 slide in functional teaching. 

9. For the training received during these 20 
hours, teachers will receive one and one-half in 
service training units. 

10. If a teacher presents a good reason for want- 
ing to take a set of slides in color instead of black 
and white it will be allowed, if the request is well 
based. 

11. The number of rolls of film an individual may 
take in a year will depend largely on the individual 
problem. This decision will rest with the Visual 
\id Department. 

12. Most of the slides will be taken to aid and 
supplement the social studies units. It is recom- 
mended that teachers follow the Source Unit and 
course of study in determining what to take. 

13. Teachers will be taught not only how to take 
and what to take, but will be given an opportunity 
to see what is already taken, so that they will know 
the projected materials on hand which can be used 
as supplementary aids. 

14. Teacher groups will be encouraged to plan 
pictures to be taken while teaching a unit. 

15. Teachers will be encouraged to work out plans 
with principals as to what will be taken. 

16. There are many problems which will have to 
be met as they arise. The administration is aware 
of this fact and has pledged its cooperation to insure 
that the principles evolved in this study will be the 
basis for continuing this project. 


Starts Cooperative Film Library 


Clyde It. Riley, director of Audio-Visual Aids at 
Westboro, Mass., has brought together a group otf 
small schools in Worcester County for the purpose 
of starting a cooperative film library. According to 
his plan, each school will purchase one-hundred dollars 
worth of films each year. 

Two meetings are to be held each year, one in the 
spring to determine the films to purchase, which must 
be done before September first of the next fall and 
the other meeting in September to arrange the schedule 
for the vear. Each school may choose its own films 
but must make the information known to prevent du 
plication. The chief advantages are that each film may 
be used at a school for a period of at least two weeks 
and only six schools will be using each film during 
the vear. 

There are other advantages which favor such an 
organization. By purchasing one hundred dollars 
worth of films each school has the use of at least six 
hundred dollars worth of films and yet still owns its 
own. Each school may plan in advance for the extended 
use of each film. 
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RECOGNITION FROM BELGIUM FOR AN OUTSTANDING FILM! 


a 
LESTIVAL << MONDIAI EN TEMOKMGNAGE 


DU FILM foe” ET DES DE RECONNAISSANCE A 
BEAUX- E™™,, ARTS DE be Al 
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BELGIQUE “4 JUIN 1942 


The International Film Foundation is proud to be the recipient of this 
high honor from Belgium for its new color film, BOUNDARY LINES... 
an animated film on the imaginary lines that divide people from each other. 
!'S THIS FILM IN YOUR LIBRARY? IS IT BEING USED IN YOUR COM- 


MUNITY? IF NOT, WHY NOT ORDER YOUR PRINT TODAY... OR 
PERHAPS YOU NEED ADDITIONAL PRINTS. 


Write for a complete description of this 
film and our other subjects now available. 


INTERNATIONAL FILM FOUNDATION 


1600 Broadway New York 19, N.Y. 
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A LARGE HANGING 


SCREEN LIKE THIS: 





* NEW RUGGEDNESS * NEW SMOOTHNESS 
* NEW UNDISTORTED PICTURE PROJECTION 





\\ We 


\' 
| 
, | 


Here, for the first time, is a large screen that hangs right 
every time! The new Da-Lite Model C Screen has an over- 
size steel roller (24%” or 3” in diameter, depending upon 
the screen width)—-a tubular steel slat in the lower edge of 
the screen fabric—and a long steel reinforcing saddle for 
the pulling ring—for greater strength and rigidity. No 
bulge, no pockets or billowing to distort pictures! 


DA-LITE’S 


ae h\\ 


Other exclusive features include built-in-wall and ceiling 
mount (see inset) handsome grey-enameled hexagon-shaped 
case and choice of two famous Da-Lite screen surfaces 





ALL METAL 


MODE i C = Da-Lite Crystal Beaded or Mat White. Write for new 
i : descriptive circular. Da-Lite Screen Co., Ine., 2723 No. 
hanging screen Pulaski Ave., Chicago 39, Ill. Dept. 1ES. 





DA-LITE MODEL C SCREEN SIZES AND PRICES” 





SIZE [CrP Ure are each Lee ee Le 12’ | 1 2 12 




















Your visual education dealer has Da-Lite PRICE | 578.00 | $63.00 | $86.00 | $96.00 | $105.00 | $115.08 | $143.08 | 5168.08 
screens in 22 standard rectangular sizes for 
movies and 19 standard square sizes for slides and 
movies. Priced from $10.00 up. Write for details’ 




















Black borders 6c per sq. ft extra, based on picture size of screen 


.. WORLD'S LARGEST SELLING SCREENS SINCE 1909 
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To help you teach 


BEGINNING FRENCH 


use these 
Educational French Films 





im your classroom 


At last—a series of films with which you can augment 
your classroom instruction in French. Each film presents 
an important geographical sidelight on French life. As the 
subject appears on the screen, a commentator describes 
it in French carefully edited for use in teaching the 
language to students. 

Through these films your pupils learn the language by 
seeing typical French scenes and hearing them described 
in faultless diction. 

Ask for full information about: 


A Paris * La Loire e La Garonne 
Le Rhone ® En Bretagne °®° En Champagne 
En Normandie . Les Canaux 


These are not commercial foreign features. They are 
designed for the purpose of teaching French. 

You may rent these 16mm films from your nearest educa 
tional library, or purchase them outright from the Inter- 
national Film Bureau. 

Rental: $5 per film per day, or $7.50 
per school week. 

Purchase: $67.50 per film. A_ printed 
commentary in simple French included 
with each film. Extra copies for class 
room use 10 cents each. 


International Film Bureau, Inc. 
84 E. Randolph St., Chicago 1, Hil. 














THE imale 


IN RECORD PLAYERS 


THE NEW 






@ PLAYS STANDARD 10 INCH 
AND 12 INCH DISCS AT 
78 R.P.M. 


@ PLAYS TRANSCRIPTIONS up 
to and including 16 inches, 
recorded at 33-1/3 R.P.M. 


; a Designed and manufactured 
Flawless in performance the exclusively for VICTOR 
Sonomaster attains a new peak ANIMATOGRAPH 
of perfection in modern record CORPORATION 
playing equipment. Designed for by Sandwick-Bowen 


the multiple uses of educational 
institutions. Thousands of rec- 
ords are available from numerous 
sources. 


See your local Victor headquar- 
ters today or write for descrip- 
tive literature on the new 
Sonomaster — the ultimate in 
record players. 





hitlur. Saimaloyruph (, opusulin 


} A DIVISION OF CURTISS-WRIGHT CORPORATION 
/ Dept. GS-5—Home Office and Factory: Davenport, lowa 
New York @® Chicago 
Distributors Throughout the World 
MAKERS OF MOVIE EQUIPMENT SINCE /910 





News aw 


Cleveland Film Council 

The recently organized Cleveland Film Council held 
its first dinner meeting on Thursday, December 4th, 
at the Cleveland 
ballroom. Mr. Thurman J. White, Executive Director 


\utomobile Association headquarters 


of the Film Council of America with headquarters in 
Mr. White 


stressed the importance of the work of the Film Coun 


Chicago, Illinois, was the principal speaker 
cil in the audio-visual educational field. He explained 
to the group the purpose and scope of the Film Coun 
cil nationally and the functions of the local chapters 
Mr. White illustrated his talk with a very fine tilm 
worked out under the direction of the Newark Film 
Council, which gave the group an idea of the type ot 
progress that can be undertaken by a Council. 

Mr. Charles Burris, President of the Cleveland kiln 
Council, presided over the meeting, which was attended 
by approximately sixty people. The members of the 
Cleveland Council in attendance included people inter 
ested in audio-visual education, with representatives 
Education, Council of Churches, 
Cleveland Chamber of Commerce, Federation of Wo 
men’s Clubs, The Cleveland Museum of Natural His 


from the Board of 


tory, newspapers, and private industries, including mo 
tion picture producers and distributors 


Brotherhood Week—February 22-29 


“As never before the world needs brotherhood.” 
With these introductory words President Truman 
accepted the honorary 
Week, 


the auspices of the National Conference of Chris 


chairmanship of national 


Brotherhood February 22-29, 1948, under 


tians and Jews. The job of teachers and educators 
everywhere in getting the big idea of brotherhood 
across to children and adults is one of tremendous 
importance and urgency. It is the business of the 
schools and colleges to teach skills in living with 
people of different national origin, race, religion 
people who are “different” in any way 

The observance in 1948 of national Brotherhood 


\Week gives teachers and educators, and all others, 


the opportunity of emphasizing the necessity of 


inter-group education. Films, picture and_ poster 


displays, book illustrations are some of the visual 
materials which can be used along with other in 


structional aids to teach the lesson of brotherhood 


U.S. State Department Film 
\s a part of their overseas program, the U. S 
State Department will produce a film, “The Story 


of Hoover Dam,” to be distributed abroad. The 


) 


film, translated into 27 languages, 1s a part of the 


state Department's program to show aspects ol 


the .\merican way of life. The picture will show 


particularly how the individual efforts and initiative 


of groups of Americans resulted in better living 
conditions, increased agricultural output, and bettet 
industrial production—all benefiting not only one 
section of the country but the entire United States 


and manv foreign countries 


Educational Screen 





Notes 


New FCA Regional Committee 


A newly-organized regional committee of the 
Film Council of America met November 4th = in 
Chicago to organize plans intended to stimulate 
general public knowledge and interest in the use of 
educational films. Results of this meeting will 
help to intensify an overall effort to use the mo 
tion picture screen as a channel of communication. 

D Arthur H. Motley, president of Parade Publica 
tions, was chairman of the meeting. Other partici 
pants were: Margaret Carter, Canadian National 
Film Board; Donald White, executive director 
National Association of Visual Education Dealers 





Edward Myers, EpuCATIONAL SCREEN ; Otto H. Coelln, Just Released 

i or. publisher of Business Screen and See and Hea NEWEST OF THREE GREAT 
Magazine; Laurin Healy, Public Relations Director SHAKESPEAREAN PICTURES.. 
Encyclopedia Britannica Films; Patricia O. Blais 
American Library \ssociation; Robert Faber, Coronet | 
Instructional Films; and Paul Wagner, Bell & Howell 
New Film Services at the University of Georgia AN EASTIN SCHOOL FILM 

; 7 ; . 16mm Sound — 44 Minutes } 

With the movement of the Film Library of the 


University Svstem ol Georgia frrom \tlanta te PURCHASE: $75.00 RENTAL: $5.00 


f the University of Georgia EASTIN PICTURES CO. 


\thens, the campus ¢ 














has become the scene for important new educa 

tional film services Over 1500 16mm educational f General Office: DAVENPORT, IOWA 
motion pictures, along with opaque slides, record oe 
and slidefilms, are available for classroom us¢ 


‘ \ projection room with Operator 1s available for e 
imstructors. .\ detailed catalog of all films in_ the 
hibrarv has been published, and instruction ts_ pr 
vided in the use of all equipment 


Che \udio \ isual Ie < tension  2ervice serves ek 





mentary and secondary schools, colleges and unt TO USE PROJECTORS 

versities, civic groups, and local church group Instant 5-second threading! From 
y Since the movement of the Film Library to Athens in strip film to slides — and back — MODEL AP-1C—Combina- 
' late October, 1,357 films had been shipped to points immediately! ab er ae tee 


4 lete, self-contained! Case, 
Show your strip film and slides at their Duilt-in slide carrier, | slide 
iltra-brilliant best with optically perfect 
Viewlex projectors. Exclusive Aspheric 
Condenser system provides greatest light 

° concentration and uniform screen illumi- 
> The Tip of the Month nation. Tests prove Viewlex 150 watt 
projector gives greater screen brightness 


throughout the United States by November 


file, and screen... $77.00 











You have all seen announcements of the FM 





‘ than other 300 watt projectors. Result: 
tuner, an ingenious and inexpensive little piece More economy and less heat, protecting 
‘ of equipment with which vou can convert any slides and film. Order Viewlex, the finest 
ea : projectors and best value obtainable! 
radio to an FM radio 
‘ . MODEL AP-2C — Deluxe 
But did vou know this? combination all-purposc 
- slide and strip film projec- 
By simply plugging a tuner into the micro tor. Built-in slide carrier, 
- : . : elevating mechanism, Luxtar 
phone input of your sound motion picture 5”Anastigmat lens, $67.00 
projector or record play eT -@F public address ; 
2 “ : MODEL AP-3 — Standard 
’ svstem, these equipments can also be con 5” focal length slide pro- 
po ae” eM radi ain) So ce | jector with 5” Luxtar color- 
verted into radio receivers without toss corrected Anastigmat lens, 
; - ; = 
of sound quality or volume. In other words NE... OP. TO 


Written by Graham T. Horton, famous authori- 
ty, this superb little booklet gives you fascinating 
secrets of better projection. Shows you how to 
get the most from visual material! Mail post- 
card for your FREE copy! 


Viewlonns. 


D< ES-! 45-01 QUEENS BLVD., LONG ISLAND CITY 


tuner plus amplifier plus speaker equals FM 
radio receiver 

Two makes of tuners are available: the 
Pilotuner and the Meissner FM Tuner 
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300 WATT 
Triple Purpose 


2X2 SLIDE AND FILMSTRIP 


PROJECTOR 


Silent Blower Cooling gives maximum 
protection to filmstrip or slides. Exclusive GoldE 
self-rewind. Receding aperture plates. Instant 
Framing. Choice of slide carriers. Available 
with coated Anastigmat lens. Modern, rugged, 
very stable. Light weight, easily portable. 


Write for Filmatic Bulletin No. 452 


GoldE Manufacturing Co. '’Giicaco } \tunois 


R, for 


“Pushy Pigs” 








= ~ INL 
An elementary principal writes: “Our student safety council nor- 
mally handles at least 5 safety violations per week. Since show- 
ing LET'S PLAY SAFE to all classes they have reported only one 
safety violation in 4 weeks.” LET'S PLAY SAFE can motivate safe 


attitudes on YOUR playgrounds. 16mm. sound-color, 10 minutes. 
fil 
porta BEWRS 1520 North La Brea, Los Angeles 28, Calif, 





“BECOME A REGULAR USER 
of DENNIS FILMS and 
SAVE MONEY ON 16mm 
SOUND FILM RENTALS" 


Join with the many wise School Administrators who are taking 
advantage of Dennis “In Series” REDUCED RENTALS on l6mm 
Sound Films. Users of five or more complete programs are en- 
titled to a frequency discount which represents a definite saving 
to the school. Write for complete details and new 1947-48 catalog 
of films, just being issued, listing many new and up-to-date sub- 
jects . . . educational, major features, musical, travel, sports, 
serials, comedies, cartoons, religious, westerns and others. 





Enjoy Dependable, Fast and Friendly Dennis Film Service . . . 


DENNIS FILM BUREAU 


Wabash 7 Indiana 
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New M.I.T. Center for Learning Aids 

A center for scientific aids to learning to study 
methods of collecting, organizing, and communi- 
cating knowledge will be established at the Massa- 
chusetts Institute of Technology under a grant 
of $100,000 from the Carnegie Corporation of New 
York, Dr. Karl T. 
stitute, announced recently. 


Compton, President of the In 


The new center is conceived as a national and 
international resource in its field and will concern 
itself with research and experimentation on aspects 
of printing, documentary reproduction, visual edu- 
cation, sound recording, and mechanical selection 
systems. It will also serve as a center for training 
technicians, librarians, and others in allied fields 
in the theories and practices of scientific aids to 


learning. 


Commission to Release Film Evaluations 


The Commission on Motion Pictures in Adult Edu 
cation is now completing the first phase of its long-term 
program of evaluation of 16mm films suitable for edu- 
cational programs of adult groups, reports Morse A 
Cartwright, Director of the American Association for 
\dult Education and Chairman of the Commission. 

To date some 400 theatrical films—-chiefly short sub- 
jects and excerpted from longer productions—have been 
evaluated by reviewing groups working under the Com 
mission's direction, and over 150 of these have been 
recommended for use in adult groups. 

A preliminary catalog containing the approved film 
titles has been prepared by the Executive Secretary, 
l.. Harry Strauss. All of the films approved thus 
far by the Commission are distributed by Teaching 
Film Custodians, Inc., and will be available to commu 
nity groups through numerous educational film libraries, 
several public libraries, and Association Films 

The second phase of the Commission’s work will get 
under way early in 1948, and will concentrate on the 
evaluation of films produced by non-theatrical produc- 
ers. Additional information may be secured from the 
(ommission’s office, Room 1414, 19 South LaSalle 
Street, Chicago 3, Illinois, or from the American Asso 
ciation for Adult Education, 525 West 120th Street, 


New York 27, New York. 


"Films in Public Libraries" 

More and more public libraries are adding film divi- 
sions, and this trend has been stimulated by a publica- 
tion entitled Films in Public Libraries which is being 
distributed by the Library Journal free of charge to 
every major library. 

This 90-page illustrated publication is sponsored by 
the Audio-Visual Committee of the American Library 
Association, and states in effect: (1) public libraries 
should use films; (2) here’s how to get started. 

According to a survey made by the Library Journal 
in July, 1947, 15 


the college libraries reported they handle films. The 


of the public libraries and 31% of 


survey results indicated that 848 libraries “hope to be 
able to purchase 16mm films within the next three 
vears.”” The figure was 831 libraries interested in 16mm 
projectors, 514 interested in slide films, 452 interested 
in slide film projectors, 288 interested in projection 
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room equipment, and 209 interested in opaque projec 
tors. 

One of the features of Films in Publi 
list of 155 outstanding films, prepared on the basis of 


Libraries 1s a 


reports from public libraries having active film divisions 
Patricia Blair conducts the regular, twice-a-month film 
with the aid 
S. public 


J 


evaluation section of the Library Journal, 
of a panel of reviewers representing seven U 
libraries having film divisions. 

Films in Public Libraries is by Hoyt R 
(N.C.) Publi 


Galvin, i 
rector of the Charlotte | ibrary 


Films For Labor 


A major attempt to 


theatrical films to expand the use of motion pictures o1 
See 


organize the field of no 
behalf of the labor and democratic movement of 
country was inaugurated at a New York meeting of a 
provisional executive committee for a national filn 
centre, attended by representatives of a score of lead 


ing national civic and labor organizations. A surve 
committee was set up to formulate a plan to estabiisl 
the film center as a cooperative non-profit venture, to 
operate its own film library and to engage in the dis 
tribution and general promotion of films dealing witl 
public affairs. 

The first executive committee meeting was held at 
Freedom House, 20 West 40th Street, N. Y. C., with 


] 


Robert Delson, motion picture and labor attorney and 
chairman of the executive committee, presiding 

“This is the first attempt to coordinate the film a 
tivities of those whose special interest lies in the for 
Mr. Delson 


“The Holly 


hundreds of 


ward movement of American democracy,” 
said in announcing the plan for the centre 
wood motion picture industry, with its 
millions of dollars invested annually in 


that it 


production 


believes, whether or not with reason, cannot 


profitably make films with social significance. The 


genius of American writers, directors, and technicians 
has not been utilized in the promotion of public aware 
ness of social issues. Heretofore there has been no 
concerted attempt to utilize for education in public 
affairs the greatest weapon available in the arsenal of 
democratic education—the motion picture medium,” 
Delson stated. 

The center expects to open key distribution offices 
in New York City, Chicago, and Los Angeles, and to 
work with and through the state and city chapters of 
the various labor and civic organizations involved. The 
activities of the film centre will include the screening, 
cataloguing, and indication of the sources of existing 
films on public affairs, including foreign films. Also 
a program guidance service to advise the organization 
members of the types of film suitable for various sub 
jects and sources from which to obtain such film will 
be a prime objective. 

A central library of films produced or controlled by 

service and 


hooking offices in key cities, will be set up also. The 


member groups, including a distribution 


plan ultimately envisages the stimulation of productior 
of films by member groups, with the national 

centre giving advice to these units on production of 
their own films, and finally, the production of films b 


the centre itself 


January, 1948 


SS . — —— 











Brilliant Projection 
Superlative 


Sound Reproduction 
The HOLMES 
















For the last year 
“Rex'' production 

has been inadequate 
to supply the demand. 
INCREASED OUTPUT 
IS FAST CATCHING UP. 


P.S. — The new REXARC with high intensi:y arc lamp, 40 
watt output amplifier, and newest coax'al high and low 
frequency speaker available. 
BEFORE YOU DECIDE TO PURCHASE 
write for ihe new catalog detailing the advanced features 
found only in a REX 16mm Sound-on-Film Frojector. 


HOLMES PROJECTOR COMPANY 


Manufacturers of 16mm and 35mm Sound-on-Film 
Projectors for over 25 years to Dealers and Users 


1813 ORCHARD STREET e CHICAGO 14, ILL. 














A series of eight motion pictures on 


FRACTIONS 


For Elementary Reviews 
For Remedial Work 
For Teacher Training 


Delightful animated curriculum films which corre- 
late closely with classroom work. 


@ Introduction to Fractions 
How to Add Fractions 
How to Subtract Fractions 
How to Change Fractions 
How to Multiply Fractions 
How to Divide Fractions 
Decimals 


Percentage 


Each one reel in length 


Black & White $45.00 


Johnson Hunt Productions 


Hollywood 38, Calif. 


Color $85.00 


1133 North Highland Ave. 
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The new VICTOR 

LITE-WEIGHT 

makes LIGHT WORK 

of Audio-Visual 

Training 

@ Attractive Single Unit Alum- 
inum Case 

@ 52% lighter in Weight (34 
Ibs. complete) 

@ 69% Smaller in Size—but takes 
full 2000 ft. reels. 


Price $375.00 
Send for latest Catalog. 








WARK MOTION PICTURES Ine iso, 

gangoagossssee } 2ceq Pres, 

———_ 614 NORTH SKINKER BLVD. p2ses222¢ ie | 
SAINT LOUIS 5. MO 








16mm Sound Films For Schools 





Merch of Time 


Educationals Write for 
Music Appreciation Free Copy 
Travel Rental Film 

Sport Catalog 


Entertainment 


LEWIS FILM SERVICE 


Dept. of Lawrence 149 No. Broadway 
Camera Shop Wichita 2, Kansas 


















SEND FOR YOUR COPY OF 
THE |. C. S. 1947-48 CATALOG 


Over a thousand features and 
shorts. The best and latest in 
16mm Sound films, for superior 
entertainment in your school 
movie programs. Write today. 
Address Dept. ES 


INSTITUTIONAL CINEMA SERVICE. inc. 








~ 





1560 BROADWAY ¢ NEW YORK 19. WN, Y. J 








IN PITTSBURGH AND TRI-STATE AREA 
it's 
KAREL SOUND FILM LIBRARY 
for Motion Pictures and Visual Aid Supplies 
410 Third Avenue, Pittsburgh, Pa. 








35¢MM. SCIENCE SLIDE FILMS 
MADE BY TEACHERS FOR TEACHERS 

BIOLOGY PHYSICS 

MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 


Descriptive Literature Sent on Request 


VISUAL SCIENCES, 599E Suffern, New York 








MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Radio-Mats—Regular Size 3'/s"'x4"" 

or the NEW DUPLEX 2°'x2"" 
on sale by Theatre Supply Dealers 


RADIO 
TALK trem your screen 
WIT your quickly 
TYPEWRITTEN 
MESSAGES 


SO RADIO-MATS $1.50 
White, Amber oe Green. Write for Free Sample 


BE Accept ne substitute 
RADIO-MAT SLIDE CO., Inc., Dept.V 
222 Oakridge Blvd., Daytona Beach, Fla. 














DIRECT 16mm SOUND with MAURER RECORDING SYSTEM 


For the Producer of 16mm business, educational and religious films 
@ EDGE NUMBERED WORK PRINTS 
@ SYNCHRONIZED STUDIO PHOTOGRAPHY 
@ SOUND RECORDING 
@ RELEASE PRINTS— 
onnae ent OA GEO. W. COLBURN LABORATORY, Inc. 
@ DUPLICATE 
NEGATIVES 






164 N. Wacker Dr., Dept. E , Chicago 6, Ill. 
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Seeing the Meaning 


(Continued from page 12) 


or school can afford to provide an abundant supply 
Pictures can make new words meaningful. They 
can turn the word pictures of the textbook into con- 
crete visual pictures. Pictures are an excellent sup 
plement to assigned reading. 


6. Correct wrong impressions. 


Every child has many mistaken impressions of 
geography, history, and other subjects. There are 
hundreds of words in his textbooks which he fails 
to understand and which result in mistaken impres- 
sions that confuse and discourage further progress. 
\Well-selected and well-printed pictures help prevent 
this condition. 

7. Increase retention of what is taught. 


The cost of forgotten learning amounts to mil- 
lions of dollars annually. Think of the millions of 
classroom hours that are wasted because of ineffect- 
ive learning and because of forgetting what was 
poorly learned. Why do my pupils retain so little of 
what I try to teach them? 
asked by thousands of teachers. 
tious pupil has asked: “Why do I forget so much 
of what I am supposed to learn?” Scientific studies 


is a question that has been 
Many a conscien 


and abundant classroom experience prove beyond 
doubt the value of audio-visual methods of instruc 
tion in reducing forgetting and in making learning 
more permanent. 


Necessary Conditions 


If pictures are to be used effectively in the class 
room, certain conditions must be present The 
pictures must be easily available when needed 
They must be filed so that the needed pictures can 
be found at once. Pictures that are filed in the 
classroom where they can be used at a moment’s 
notice are many times more valuable to the teacher 
and class than those in some other part of the 
building. The pictures in the classroom collection 
must be clear, accurate and easily understood 
There should be descriptive material accompanying 
the pictures so that relevant information is at hand. 
The pictures should be printed on stock that can 
stand wear. 

\ll of us like to look at pictures. As teachers we 
must capitalize on this interest and provide for our 
school an ample supply of excellent, informative 
picture materials. 


Safety Film May Soon Be 35mm Standard 

\ considerable amount of 35mm safety film of im 
proved quality has been in experimental use by 35mm 
distributors. So far, this film seems to compare favor 
ably with the nitrate (inflammable) stock as far as 
wearing qualities and shrinkage are concerned. It is 
understood that the new 35mm safety film is of dif 
ferent composition from the 16mm safety film 
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American Standards Association Announces 
Preparation of New Standards for Recordings 


Work is being started immediately 
to prepare standards which it is ex 
pected will result in better performance 
of disc records used on home record 
players and in broadcast studios, the 
American Standards Association has 
announced recently The work as 
planned will also include magnetic re 
cordings and sound track on film. A 
new committee, under the leadership of 
the Society of Motion Picture Engin 
eers and the Institute of Radio Engin 
eers, has already taken the first steps 
toward this end. Representatives of the 
radio manufacturers, the motion picture 
industry, broadcasting companies, and 
the War and Navy Departments, are 
cooperating 

Standard definitions of terms, meth 
ods for determining the quality of the 
sound and standard dimensions to 
insure complete interchangeability and 
more satistactory operation of automat 
ic record changers are among the prob 
lems to be undertaken immediately 

The new process for recording sound 
on magnetic materials which is now 
gaining acceptance in Hollywood stu 
dios, broadcast studios, and in combi 
nation radio-phonographs for home use 
has helped to bring the need for stand 


NAVED Regional Meetings 


The National Association of Visual 
Education Dealers will hold a nation 
wide series of six regional meetings dut 
ing February and March of 1948, accord 
ing to an announcement made recently 
by Olson Anderson of Bay City, Michi 
gan, President of NAVED. The sched 
ule calls for two groups of three meet 


ings each, meetings within the groups be 
ing spaced approximately one week apart 

Here are details on the individual 
meetings : 

Southern—Biltmore Hotel, Atlanta, Ga., 
February 6 and 7. E. E. “Jack” Carter, 
of Raleigh, N. C., will direct the meet 
ing 

New England—Hotel Statler, Boston, 
Mass., February 13 and 14. Douglas K 
Hammett, of Portland, Me., in charge 

Eastern—Senator Hotel, Atlantic City, 
N. J., February 21 and 22. Art Zeiller 
of Newark, N. J., in charge. (This meet 
ing is to be held during the 
Association — of 


\merican 


School \dmuinistrators 


January, 1948 


irdization into prominence Che dit 


concerned are anxious 


ferent groups 

take the necessary steps to provide 
tandards before differences in dimen 
sions in the magnetic material and in 
the recording and playback equipment 
have become widely accepted At the 
same time, it will be the aim of the 
ommittee to avoid requirements whicl 
vill prevent new developments 

One general problem before the com 
littee will be agreement on uniforn 


Misun 


different interpre 


efinitions of technical terms 


erst 


tandings due to 


tations of terms appearing on shipping 
uchers, on instructions from record 
ng studios to process plants, and even 
customer’s invoices have been the 
use of economic loss and unsatisfac 
tory service Such words as “dub’ 
‘dupe’, “re-recording”, “track”, “live 
recording” “original master,” and 
plates’ may seem simple in them 
selves but must be defined from ons 
oup in the industry to another 
Lovers of music who operate homie 
onographs_ wit 1utomatic record 
ingers have Ire 1ently beet annoved 
the uneve1 olume level betwee 
record an nother ind distortion 
the sound These are among the 
ntion 4 City. through cou 
‘ the LAS 
id Sle Hote Sheri i ( 1 iv 
l March 12 and 13. Erme Rvai 
Davenport, lowa, ill preside 
Southwesters Melrose Hotel, Dallas 
Tex., March 19 and 20. John Gunstrean 


of Dallas will preside 


Western—Hotel Clift, San Francisco 
Calif., March 25 and 26. Howard Smith 
Los Angeles, in chares 
\s in 1947, the 1948 series will include 
rmative talks on subjects of impor 
tance to deak film libraries and sales 
en. Slides, charts and other visual aids 
ill be used to “visualize” these for rapid 
derstanding. In addition, each person 
ittending the meeting will have ample 
portunity t rticipate in the ope 
( l cise 1 ich are i Dasi Ca 
tur ll NAVED meetings. This year’s 
10 ill center around film library 
ind equipment sales problems. Further 


nformation may be obtained by writing 
NAVED, 431 South Dearborn St., Chi 
ago 3, Ill 


ROBERT E. SCHREIBER, Editor 
Supervisor of Teaching Aids 
Mishawaka (Indiana) Public Schools 


performance problems that will be 
considered. Before recommendations 
can be made, however, methods of 
measurement to determine what constt- 
tutes distortion and how the volume 
of one record compares with another 
must first be set up. 

George M. Nixon, assistant develop- 
iment engineer of the National Broad- 
casting Company, Inc., has been elect- 
ed chairman of the Committee which 
will develop these standards, with 
John K. Hilliard of the Altec Lansing 
Corporation, as vice-chairman. 

In addition, five technical subcom- 
mittees are being set up to correlate 
the work of existing organizations and 
to develop standards in fields in which 
none exist at present 


Cine Equipment Listing 


\ list of 864 standards, including cine 
equipment approved for national use of 
industry by the American Standards As- 
sociation, has been made public and avail- 
able for general distribution. 

“The revised list of standards, which 
includes many of those developed under 
war procedure and now approved for 
peacetime use, will be made available 
to interested trade, technical, and gov- 
ernmental bodies and individuals without 
Dr. Agnew said. 

The standards listed include definitions 
of technical terms, specifications for me- 
tals and other materials, methods of 
work and methods of test for finished 
products. They reach into every im- 
portant engineering field including still 
and motion picture photography. 


charge,” 


Television Service for 
Advertisers 


The establishment of a _ television 
department by Florez Incorporated, a 
training and promotion organization in 
Detroit, has been announced by Gen- 
aro A. Florez, president. The new 
department is under the direction of 
Charles E. Skinner formerly of Holly- 
wood and New York where he has 
had experience in both television and 
motion picture production. The de- 
partment is intended to help adver- 
tisers, through their agencies, take full 
advantage of the opportunities offered 
by television 
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Johnson-Hunt Distributors 


Johnson-Hunt Productions of Cali 
fornia have announced recent additions 
to the distributors of their 16mm color 
productions: Audio-Video Institute as 
exclusive distributor for Texas, Na 
tional School Supply Company for 
North and South Carolina and Virgin 
ia, Photo and Sound Inc. for the West 
Coast, and Princeton Film Center in 
the East. 

In common with other color film 
producers, Johnson-Hunt has found it 
necessary to raise per reel color costs 
from $75.00 to $85.00. Black and White 
print costs remain the same. 


MPO Productions Formed 


Lawrence E. Madison and J. | 
Pollock announce the 
MPO Productions, Inc., with offices 
at 342 Madison Avenue, New York 
City, to produce all types of sponsored 
motion pictures 

The latest motion pictures pro 
duced under Mr. Madison's direction 
are the Ford Motor Company films, 
Ven of Gloucester, Pueblo Boy, and 
Southern Highlanders 


formation of 


Jam Handy Expands 


The Jam Handy Organization an 
nounces expansion of its national pro 
gram for the distribution of visual aids 
in the educational field with the ap 
pointment of three additional exclusive 
state distributors. 

John R. Moffitt, Montgomery, Ala- 
bama; Mississippi Office Supply Com- 
pany, Jackson, Mississippi; Newton 
School Equipment, Jacksonville, Flor 
ida, are the new distributors. 


ar 








ee 


s al ROS 


Victor Builds 


Pictured is the architectural sket 
of the new $1,500,000 building project 
of the Victor Animatograph Corpora 
tion, Davenport, Iowa. This modern 
structure will house the entire manu 
facturing facilities and main offices. The 
project will include a cafeteria, play 


ground, ample parking lots and trackage 


facilities. 

Graham, Anderson, Probst, and 
White, Chicago, are the architects of 
the new building. It is expected that 
the project will be completed in about 


one year 


Ampro Acquires 
Additional Plant 


A five-story building, with approxi 
mately 100,000 square feet, has been 
acquired by Ampro Corporation to ac 
commodate their expansion program 
[his additional building at 240 E. On 
tario St., Chicago, will be used as an 
assembly plant for all Ampro products 
which include 8 and 16mm silent and 
sound projectors, slide and strip-filn 
models 

\mpro’s original plant at 2830 N 
Western 


tion, and the removal of the assembly 


Avenue will continue opera 


and shipping operations will g've th- 
plant more space for the manufacture 
of parts and the enlargement of ex 
ecutive departments. 





Ampro’s New Chicago Plant 
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Equipment 


f 
Busy Month at 
Bell & Howell 
Last montit was a jack-pot affair for 
news releasés on new products from 
the Bell &: Howell Company An 
nouncements, of a new l6mm camera, 








film storage cases, adjusto-stand for 


projection, and a high-intensity lamp 





Filmo Specialist Camera 


for film printing were included in the 
new equipment available 

The Filmo Specialist 16mm camera 
(pictured) features professional shift 
over focusing (lens stays in photo 
graphic position during focusing), four 
lens turret which eliminates optical in 
terference with longer lenses, view 
finder parallax adjustment, positive 
viewfinder, light-baffled shutter (pre 
vents fogging of first frame), powered 
by hand-crank, spring motor, or elec 
tricity, and 400-foot film capacity. 

The “Adjusto-Stand” 
aluminum alloy and is guaranteed to 


is made of 


support 300 pounds although weighing 
only 12 pounds itself. Height is ad 
justable from 33 to 57 inches with a top 
surface of 12 by 22 inches. The unit 
is supported by tripod construction 

[he film storage cases of all metal 
construction with sectional divider ar« 
available in two sizes; one holds twelve 
8mm 200 foot reel cans, and the other 
twelve 16mm 400-foot cans. 


Educational Screen 


The new high-intensity lamp for Bell 
& Howell continuous film printers fea 
tures a 300 watt pre-aligned lamp, high 
speed motor and fan which also pro 
tects gelatin color filters, and a variable 
voltage resistor. 

Further information 
from Bell & Howell at 
mick Road, Chicago 45 


be obtained 
McCor 


lay 
7100 


Beseler Overhead Projector 


The VU-GRAPH, a unique 
overhead projector, is the latest prod 
Charles The 
outstanding feature of this new projec 


type ot 


uct of Beseler Company. 


tor is that it affords a large size (7”x7”) 
horizontal, fully 
stage upon which any transparent ma 


projected 


] 


exposed projection 


terial may be placed and 


Opaque material is projected in sil 
houette. 

The apparatus is usually placed upon 
the lecture table image 
to a screen placed on the the 


Not only is it pos 


projecting its 
wall at 
rear of the speaker 
sible for the speaker to face his audi 


ence, but the accessibility of the pro 
jection stage permits him to readily 
point, underscore, write or draw on 


the material being projected, without 
turning away from the spectators, to 
change his own slides or copy and, with 
the aid of specially prepared films, to 
develop problems on the apparatus as 
they are being projected. The illumina 
tion is such that only partial shading 
of the screen is required and in many 
cases no darkening of the 
essary at all. 
Specially prepared 
able which permit 
black background 
the reverse. These films are priced so 
inexpensively that 
after use as 


room is nec 


films are avail- 
either white on 
reproductions, or 
dis- 


they can be 


carded so much scrap 





Beseler Vu-Graph 


paper. The films can also be preserved 
for future use by mounting in specially 
prepared holders, facilitating 
With 


made on a 


card 
handling in 
this film, stencils 
typewriter or drawn with an 
pencil. 


The 


projecting them 
can be 
ordinary 
550 


apparatus about 
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CONnsSuUuInNeS 


forced dratt and 
is applicable to 115-120 volt 
circuit, either A.( or 
\dette 
poration will handle this new projector 


West 


cooled by 


Watts, 1S all 
any com 
D:C 


Cor 


mercial 


The Screen Equipment 


usively on the Coast 


Eastman Kodak's 
Kodaflector Senior 


lighting arrange 


\n “ambidextrous” 


ment for indoor picture taking, which 
provides picture takers with two reflec 
tors for flood lamps, both capable of 


vertically on 
now available 
Model 2 
greater flexibility 
improvement is of 


swinging horizontally or 


easily adjustable arms, is 
Senior, 


the Kodaflector 


In addition to the 


f the arms, further 


fered over previous models, in that the 
legs are screwed into the base rather 
than be ing held by friction 


THE LIGHTER-WEIGHT PROJECTOR Y 


The New Under 31 Ib.“Bantam” at $325 
Gives You BIG Projector Features Plus 
Many New Exclusive DeVry Refinements 


* Brilliant, Flickerless Pictures 

* Amazingly Life-Like Sound 

* 2000 ft. Film Capacity 

* 750-1000 Watt Illumination 

* Light Out-Put Exceeds 200 Lumens 
* Sound and Silent Projection 

* Fast Motor-Driven Rewinding 

* Coated Projection Lens 

* Coated Condenser Lens 

* Automatic Loop Setter 

* Rotating Sound Drum 

* Prefocused Exciter Lamp 

* Simplest Film Threading 

* Instant, Positive Tilting 

* Precision Built of Quality Materials 
* Absolute Film Protection 

* Motor Driven Forced-Air Cooling 
* Operation on Either AC or DC 















r 


: } 
ONLY FROM DeVry! & 


do you get lémm projector: designed and built by the | 
some croftumen whose 3imm equipment is wed to pro | 
the World's finer theaters 





NEW DeVer “12000” 
THEATER PROJECTOR 









Baby Boom Utility Light 
From Radiant 


Radiant Manufacturing have 
announced an addition to the Radiant 
product family. The newcomer is 
their new Baby Boom Utility Light, 
a device specifically designed to fulfill 
a long-felt need among home photog- 
raphers for a_ flexible, mobile light 
unit. Boom adjusts to an almost limit- 
less variety of angles and heights from 
vertical to more than 90 degrees. Fold- 
ing tripod features exclusive Radiant 
finger-tip control, to open or close unit 
at the flip of a finger. 

Perfect for use with floodlight, spot- 
light, or reflector, the new Radiant 
Baby Boom is made of steel and alumi- 
create a sturdy, lightweight 
unit, which folds up compactly for 
easy carrying and storage. 


Corp. 


hum, to 


U’VE DREAMED ABOUT IS HERE 











© Single Case “Ban- 
@ tam” with built-in 
e@ inch ALNICO 5 
permanent magnet 
7 
speaker, is readily 
@ detachable for 
@ Placement at 
screen as desired. 
s 
bd Dual Case “Ban- 
+ tam” projector and 
e amplifier in one 
e case. 8" ALNICO $ 
e permanent magnet 
° speaker in separate 
matched case. 
a 
° gt eo 2s 
~ iL Sy it 
° be G MEATY ann as, HT] 
ay Aa se Ms hea TS 
. te AS Ses “S48: 
e 
Your new DeVay “Bantam” has adequate illumination (750- 
@ 1000 Wan) for projecting brilliant pictures in auditoriums. 
o 
| DE VRY CORPORATION ES-E! | 
| 1111 Armitage Ave., Chicago 14, Ill. 1 
| Please give us full particulars on the new Devay“Bentam” | 
School — | 
| Individual — 1 
| Address ——_ 
City Zone State — 


ee 
of Army-Navy ‘'t 
Award for Motion Pic 


ture Sound Equipment 











Spencer 2" x 2" Projector 


A new Spencer 2”x2” colorslide pro 
jector, designed to provide greater 
screen brilliance, more even illumina 
tion from edge to edge, coolness of 
operation and slide safety, is announced 
by American Optical Company. The 
new MK Delineascope is available in 
150, 200, and 300 watt models with all 
surfaces of the optical system scientifi- 
cally hard-coated to assure brilliance 
and image contrast. 





MK Delineascope 


Other features announced by the 
company include a new 5” focus £/3.75 
achromatically corrected objective and 
a new slide carrier which automatically 
centers glass, cardboard or metal slides 
in the focal plane. .No refocusing is 
necessary once adjustment has been made. 

The projector features spiral focus 
ing, an efficient heat-absorbing glass 
(plus fan cooling in the 300 watt model), 
and easy access to bulb and condensers. 


Oth. hae MUCHA 
64 PAGE PHOTOGRAPHIC 
EQUIPMENT 


CATALOG 





The most complete catalog ever published by the 
manufacturers of the famous SOLAR Enlargers, 
B&J Speed Press Cameras, GROVER and B&J 
View Cameras. Fully illustrates and describes 
hundreds of items every photographer needs 
Nineteen full pages of lenses of every make and 
description from one-half inch to 80-inch focal 
lengths. Cine, commercial, portrait and process. 
The most complete lens stock available! Every- 
thing photographic from America's leading 
photographic manufacturer and supply house. 


Write today for this valuable Free Book. 
BURKE & JAMES, Inc. 


Manufacturers for Fifty Years 
Dept. ES-i, 321 S. Wabash Ave., Chicago 4, U.S.A. 


AARNE NE 
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Eastman Ups Edwards and Hall 


Edwards 
adviser 


Appointment of Kenneth 
to a newly-created post of 
on non-theatrical films has been an 
nounced by Eastman Kodak Company 
\s adviser, Edwards will head a new 
film counselling activity for users of 
motion pictures in the non-theatrical 
field and in television. He will consult 
with educational institutions and groups 
which are setting up or maintain mo 
tion picture departments and will coun 
sel commercial and semi-professional 
producers who seek technical advice. 

Typical of those Edwards will aid 
are the producers of “documentary” 
films, commercial producers, and pro 
ducers directing units at universities 
or in industry. He will devote full time 
to assisting all non-theatrical pro 
ducers in adapting the motion picture 
medium to their own specific needs 

Edwards served as production 
manager of Eastman Teaching Films 
from 1929 to 1943. 
and managed the company’s Informa 


Later he organized 


tional Films Division, which produces 
motion pictures for Kodak’s own use 





Kenneth Edwards 


Edward B. Hall succeeds Edwards 
as manager of Informational Films 
Hall joined Kodak in 1935 and became 
an assistant on the executive staff at 
Kodak Office in 1936. In 1939 he was 
made secretary of the company’s pack 
aging committee \fter leaving for 
Navy service in 1942, he 
Kodak in 1945 and 


tional Films 


returned to 


jomned Informa 


Cinema, Inc. Expands 


Cinema, Inc., 234 Clarendon Street, 
announces the 
appointment of F. M. “Nick” Carder 
as Audio Visual Aids Consultant to 
Audio Visual 


The development 


Boston, Massachusetts, 


their newly opened 


Equipment Division 


ant Sales Manager, and 


of this department has been the result 
of a growing demand from the New 
England educational and _ industrial 
fields for a competent service which 
will be 


available for survey, recom 


mendations, or installations of botl 

sound and projection equipment 
Sales representatives have been ap 

pointed for each state in New England 


and Mr 


with him Mr. Hobart Troop in charge 


Carder will have associated 


of the sound department and Mr 
Henry A. Stebbins to direct sales i 
Connecticut and western Massachu 
setts 


Additions to United World Staff 


Che appointment of Edwin H. Ma 
Educational 
by James 
M. Franey, president of United World 
Films, Inc 


\rthur as Manager o 


Sales was announced recently 


Increasing inter-relation 
ship between texthooks and films as 
teaching tools is evidenced when edu 
cational film producers draw _ trained 
textbook personnel into their work, as 
is the case of MacArthur, who for six 


teen years was with Charles E. Merrill 
Co., Inc., as Educational Sales Repre 
sentative, Divisional Manager, Assist 


\ssistant to 
the President. 

Che still more recent addition to the 
United World educational staff of Leo 
B. Guelpa, Jr., co-author of “The Physi 
cal Universe,” a new type colleg 
textbook into 


sound film and visual aids have been 


science which many 


integrated, is another case in _ point 


He is the author of several other books, 


including mathematics workbooks used 
in the U.S. Merchant Marine Academy 
where, with the naval rank of Lieuten 
ant Commander, he served as chief of 
the Section of Natural Sciences 


British Information Plans 
Baird in Midwest 

Baird 
fresh from an extended visit to the 


Thomas comes to Chicago 


British Isles, where his object was to 
bring himself up to date with recent 
events there and to familiarize himself 
with current feeling at the present time 
He also spent some time at the Foreign 

\s Regional Direc 
Information Services, 
B.1.S 


Office in London 
tor for British 
he will be responsible for all 
services throughout the Midwest and 
Rocky Mountain area 


Wagner Goes West 


Lawrence R Wagner has been 
named district manager of Encyclopae 
dia Britannica Films for the states of 
Washington and Oregon, it has been 


announced by H. R.. Lissack, viet 


president in charge of sales 


Waener will consult with school ad 
ministrators and audio-visual education 
directors and assist them in carryine 
on their audio-visual programs. Wag 


ner has temporarily established head 


quarters at 412 N k 
Place, in Portland, Oregon 


Laurelhurst 


Educational Screen 





as made available two new teaching New Home Economics 16 mm. Films 


aids on the subjects of food and nutri 
Tr ° , id Clearly Demonstrate an 
Slidefilms tion: a slidefilm series and a slide set y ° oon 
he slidefilm series, entitled “Food and Explain 


and Slides oe ee eae ae (NWwiva 
® SOCIETY FOR VISUAL EDU- 


CATION, INC., 100 East Ohio St., 


Chicago, [ilinois, has produced a new 











TECHAIQUES 


Canadian Regional Geography Series 
with the cooperation of the Informatioz 
Division, Department of External Affairs, 


relate! 


PROCEDURES 


Now, a complete new series of teach- 
ing films — thoroughly integrated with 
leading Home Economics textbooks. For 


Canada The series consists of three 
slidefilms, each accompanied by a teach 
ing manual. 

Eastern Canada covers the Maritime 





Provinces and the two large provinces 
of Quebec and Ontario. HVestern Cana 





da pictures the provinces of Manitoba, 
Saskatchewan, Alberta, and British Co 





lumbia. These two. slidefilms are in “Food and Nutrition.” Junior-Senior High, Trade School and 
tended to introduce the student to th 1 Is Digested; and Consumer P» College. Each of the six films has a run- 
2" gonna gee ot =—" of the Ca- s in Nutrition. Original color photo ning time of 10 minutes. Sold separately 
nadian people, the natural resources of sraphs and art work olor are used 
he a ak the industrial and agri 3 the pr Pll rhe or a also or together. Each, $38.50 Teachers’ 
cultural activities of the particular prov entitled “Food and Nutrition.” consists Guide included. 
inces. of Kodachrome photographs and car r 

Northern Canada pictures the north toons. Teaching guides accompany the 
ern parts of the ¢ anadian Provinces and slidefilm series and the slide set. SEWING SEWING — 
the _immense Canadian territories. Of ™ KNOWLEDGE BUILDERS, 625 FUNDAMENTALS mAneDAING 
particular interest are scenes of Port Ati Kae Shee Va a We. eltets Seiieaanieniien 


Radium, where, during World War II, 











i Ae titled Nez England Indus 
225 people worked the Eldorado Miné ae peor sg se ee perenod pte gpg on Shows how te tendo 
to produce the pitchblende from which ae ale oie ete ee aoe od 5 Gain dae cottons, woolens, silks, 
: , the past . y Seem and basic tools. and synthetics in prep- 
uranium, the vital component of the ten of New England’s major sources of wsdl ink ialias 
atomic bomb, was obtained FE eR Bre Me | oe a eee 
@ POPULAR SCIENCE PUBLISH- panied by a complete commentary 
ING CO., 353 Fourth Ave., New York, script and manual 
SEWING SEWING — 
ADVANCED PATTERN 


SEAMS INTERPRETATION 


Current Film News  nieniinsst eels 


struction of French, | commercial patterns, 
Slot, Flat Fell, Welt, | how to get pattern 
Tucked, and Piped | size, yardage re- 











* UNITED WORLD FILMS, INC.., te hnique ~ The productions are par seams. quired; interpretation 
445 Park Ave., New York 22, have ticularly timely, in view of the com of instructions. 
-e ‘ rie F > Wy i ing oO i 948 Olvm G; Ss 

produced a series of ten new motion ng of the 194 npic Game a 
pictures, designed to help train Pict Separate titles in this series of ap SEWING — SEWING 
school and college athletes in re nenahidale ‘ts teebeeitiou® Qian SLIDE suapus 
and field sports. Approved coaching = cover; Sprints, Middle Distances, One FASTENERS SEAMS 
techniques in the various sports are vat Teaw-Blile fue Mardin thd pa : " 

eer ». dis bal wise ttc sing ; ee , ae ee 5° ows how to set emonstrates prepara- 
presented and the demonstrated result and low), Relays, High Jump, Broad 


them. Explains con. | tion for plain seams 





of the practical application of thes Jump, Pole Vault, Shot Put, Discus cealed side openings | with edges pinked, 
Javelin. Every bit of the photography of skirts, dresses—and | edges overcast, 
is new, and especially shot for this pro center-front or back | stitched, bound, catch- 
duction. Care was taken to show ath of garment for design | stitched, and top- 


letes of varying degrees of ability and purposes. stitched. 











of differing build, so as to make the 
lessons as widely applicable as possible Interesting, profusely 
Where several accepted styles exist, each ERER: illustrated new Young 
was illustrated, and the reasons for pre * America Films Catalogue 
ference under stipulated conditions were —describes teaching 
films, 2x2 slides, slide 


films. No obligation, 
mail postcard today. 


YOUNG 


made clear 


Other new releases trom United 


World Films are 


Latitude and Longitude—! reel 





fun ctional presentation of two basic 

geographic concepts usually found 

ost difficult of comprehension by AMERICA 
ils. By use of the most modern 





techniques, it teaches the “why’s’ | FILMS INC 
. . 


latitude and longitude. It was pro 


“The Hurdles.” luced with the collaboration of the Dept. ES-I, 18 E. 41st Street, New York 17, N.Y. 
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Royal Geographic Society, Grand 
Prix winner at the International Film 
Festival in Brussels, and honored at 
the World Film Festival in Chicago 
Available also in color. 

Development of the Chick (1 reel) 
the hour-by hour development of a 
chicken embryo in the egg. The life 
cycle of the chicken is shown in clear 
detail. 





“Development of the Chick” 


@KNOWLEDGE BUILDERS 
CLASSROOM FILMS, 625 Madison 
Avenue, New York 22, N. Y., offers 
the following mathematics 16mm 
sound teaching films: 

Properties of Triangles 
trates the importance of the rigidity 
of triangles by comparing the strength 
of triangles with the strength of non- 
rigid figures. Animated treatments of 
the “Angle Bisectors Theorem,” the 
“Perpendicular Bisectors Theorem,” 
the “Altitudes Theorem,” and _ the 
“Medians Theorem” follow. The film 
is intended for use when the theorems 
mentioned are studied. 

Pythagorean Theorem 
sents the historical background of the 
theorem and includes a detailed dis- 
cussion of an interesting use of the 
3-4-5 triangle by the Egyptians. The 
basic importance of the theorem is 
stressed. 

Simple Fractions (1 reel)—animated 
in such a way as to give meaning to 


which illus 


fractions. Simple additions are made 
reasonable by showing parts being 
combined. Concrete objects are used 


in the gradual development of abstract 
ideas of such fractions as '%, 24, % 
5/6, and 6/7. 

@ PORTAFILMS, 1520 N. La Brea 
Ave., Los Angeles 28, Calif., announces 
the early release of the second film 
in its safety series: 

A Safe Home—jfor which a series 
of classroom tests were conducted to 
carefully check student reactions to 
the techniques used in the film. As 
the story treatment is more unusual 
than the approach used in Jet's Play 
Safe, the first film of the series, it was 
felt by the Audio-Visual Curriculum 
supervisors consulted that the only way 
to get a valid evaluation of the script 
would be by student testing Che 
test were conducted in Los Angeles 
City, Los Angeles County, and Paro 
chial schools. 
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which pre- 


@ THE MARCH OF TIME, 369 Lex 
ington Avenue, New York 17, lists the 


following two subjects among thei 
recent 16mm offerings 


) 


The American Cop (2 reels)—how 
the American policeman serves his 
community The burden of putting 
down the increasing number of vio 
lent crimes lies upon ‘cop.” \ 
specific case is depicted 
Problem Drinkers (2. reels)—the 
story of such well-known 


Ale yh lic Ss 


Research Council on Problems of Al 


organiza 
tions as \nonymous, the 
cohol, and the laboratories of the Yale 
School of Alcohol Studies and their 
efforts to control alcoholism and have 
it recognized as a disease. The film 
follows an alcoholic’s course from his 
downfall to his rehabilitation. It shows 
drink 


how he slips from “moderate” 


ing into uncontrolled excess 
@ ENCYCLOPAEDIA BRITANNI- 
CA FILMS, INC., 20 North Wacker 
Drive, Chicago 6, Illinois has released 
the following new film 

Live Teddy Bears (1 reel)—a film 
for primary children about the Aus 


tralian koala bear. The film was pho 





“Live Teddy Bears” 


tographed in an Australian park and 
in the remote bush 
place in the world where koalas live 
out of captivity. 
@ BRITISH INFORMATION 
SERVICES, 30 Rockefeller Plaza, 
New York 20, and branches report the 
availability of these new films 

Return to Action (2 reels)—the 
rehabilitation of the disabled. The Dis 
ablement Resettlement organization 
helps such persons to return to skilled 
or other useful employment 

The Royal Tour (3 reels)—official 
film story of the British Royal Fami- 
ly’s first visit to the Union of South 
Africa. During the tour, the Princess 
celebrated her 21st birthday, and the 
film records her dedication to the 
people of the British Commonwealth. 


Blood Transfusion 1947 (2 reels) 
a survey of blood transfusion and its 
devolopment in international medical 
history from Landsteiner’s discovery 
of the four blood groups in 1901. 
Suitable for both professional and lay 
groups. 

North East Corner (1 reel)—latest 
“Pattern of Britain” film. The setting 
is in Aberdeenshire and the surround 
ing countryside with accent on the 


country, sole 


fishing industry but including shots 
of modern farms and the reclamation 
of land 


@CORONET INSTRUCTIONAL 
FILMS, Coronet Building, Chicago 1 
include among their late productions 
City Fire Fighters (1 reel, color or 
black and white)—the importance of 
organized fire fighting, filmed for ele 


mentary social studies Emphasis is 


placed on fire prevention 
Panama: Crossroads of the Western 
World (1 reel, sound, color or black 


and white)—the effect of the inter 
mingling of peoples on the cultural 
and economic life of the city. Valuable 
for classes in geography and _ social 


studies Suitable for intermediate, 


junior and senior high school students, 
and adults. 

Pigs and Elephants (1 reel, black 
and white only introduces such 
foreign animals as the Babirusa of the 
East Indies, the Wart Hog of Africa 
the Pigmy Hippopotamus, and others 
Che film 
these animals to the pig and is intended 


shows the relationship of 
for primary and intermediate students 
What Is Science? (1 reel, color or 
black and white)—a visual definition 
of the word, “science.”” The five steps 
of the scientific method are illustrated 
curiosity, observation, hypothesis, test 
ing of hypothesis, and the conclusion 
Magnetism (1 reel, color or black 
and white)—for general science courses 
in elementary and junior high schools 
The film mentions types of permanent 
magnets, attraction, and_ repulsion, 
making magnets, fields of force, elec 
tro-magnets, and uses of magnets 
Oxygen (1 reel, color or black and 
white)—an introduction to this import 
ant element through dramati 
ments. 
@ SOUTHERN EDUCATIONAL 
FILM PRODUCTION SERVICE, 


Athens, Ga., offers the following recent 


exper! 


films: 
Florida: Wealth or Waste?—22 
minute sound film in color—filmed 


for the Florida Resources—Use Educa- 
tion Project. It tells the story of a 
state’s fight for permanent prosperity 
despite such odds as winds, freezes, 
fires, unstable markets, and its de 


pendence on tourist business 

Mr. Williams Wakes Up—29-minute 
film in black and white—concerning 
community health and sponsored by 
the North State 
Health. The film shows what commu 
nity health work has done in North 
Carolina, what it is doing now, how it 


Carolina Board of 


cooperates with private physicians and 
volunteer groups, and what kind of 
citizen participation it needs to be 
more effective. 
l6mm Movies. Rental—Sale—-Sound 
Silent. Equipment on Time Payment 
our specialty. Send for free catalog, 
stating your needs in first letter. 
INSTITUTIONAL CINEMA, Inc. 
Dept. ESC. 1560 Broadway, New York 
19, N. Y. 


nnd 


Educational Screen 


m YOUNG AMERICA FILMS, 
INC., 18 East 41st St., New York 17, 
N. Y., announces several new releases 
The Teen Numbers—! reel—is a 
continuation of the Young America 
Arithmetic Series. It is an arithmeti 
teaching film prepared for the primary 
grade level and is a companion film 
to such previous releases in this series 
as What is Four, Parts of Nine, Parts 
of Things, and Meaning of Percentage 
Sewing Fundamentals and Sewing- 
Slide Fasteners—each 1 reel—are con 
tinuations of the Sewing Series begun 
with Sewing Advanced 
Simple 

for home instruction in 
high school, trade school, college, and 


Seams and 


Sewing Seams, all designed 


economics 


women’s groups. 

Modern Guide to Health—1 reel 
is a cartoon-type film dealing with 
such health problems as posture, care 
and selection of clothing, and the im 
portance of rest and sleep. It is aimed 
at parents and other adult groups but 
is regarded as having high value for 
school audiences. The film was made 
in Great \merica 
Films has been appointed as the ex 


sritain, and Young 


clusive sales agent in the United States 
and Canada 


@ FILM STUDIOS OF CHICAGO, 
135 S. La Salle St., Chicago 3, Ill, an 
nounces that 
have been or will be appearing in is- 
sues of “The Woman,” digest-sized 
magazine with 500,000 monthly read 
ers, will be filmed exclusively by Wo- 
man Speaks, 


selected stories which 


woman's page of the 


screen. Devoted solely to activities 
and accomplishments of women, Wo 
man Speaks was honored recently by 
being selected for permanent preser 
vation in the film archives of the Li 
brary of Congress in Washington 


@ BRANDON FILMS, INC., 1600 
Broadway, New York 19 is distribu 
ting the following film 

Kitchen Come True (2 reels)—dem 
onstration of how an old-fashioned 
farm kitchen may be converted into a 
modern and convenient one. The film 
was produced by the National Film 
3oard of Canada. 


@ AMERICAN BANKERS ASSO- 
CIATION, 200 Madison Ave., New 
York 16, and EMERSON YORKE 
STUDIO, 35 West 45th St., New 
York 19, distribute a film of interest 


to agriculture groups, bankers, and 


economics students 
Bill Bailey and the Four Pillars (2 


reels)—the value of diversification in 
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“Bill Bailey and the Four Pillars” 


farming four crops for four sea 
sons: sheep, tobacco, cattle, and wheat 
Bill Bailey, who stars in the film, is 
actually a banker in the town of 
Clarksville, Tennessee. He promoted 
the plan advanced in the film to pro 
mote prosperity for the farmers of his 
area 
@ FILMS OF THE NATIONS, 
INC., 18 W. 55th St., New York 19, 
N. Y., have acquired the exclusive 
t British In 


1 
} 


sales rights for e new 
formation Service’s film 
Charter of the United Nations 

which analyzes the work and structure 
of the General Assembly, the Security 
Council, and the various commissions 
of U.N. 

@ THE PAN-AMERICAN UNION, 
which is now producing its own edu 
cational films, offers four new 16mm 
sound films to schools and other in 
stitutions with visual education pro 
grams. These are Bogota, A Story of 
Coffee, A Story Bananas, and Th 
Republic of Colombia. Each film runs 
Bogota and The 
Republic of Colombia are in color 


minutes 





Conversion of old kitchen into modern one (“Kitchen Come True’) 


January, 1948 





on the Best 16mm 
SHORT SUBJECTS? 


Educational . .. Entertaining! 


STRANGE 
< AS IT 
SEEMS 


by John Hix 


8 Subjects 


Absorbing dramatizations of historic 
ironies, oddities, and coincidences, culled 
from the bywoys of humon experience. 
One reel sound films; running time 9 
minutes eoch. 


FIFTY YEAR BARTER 
LAFAYETTE, CHAMPION OF LIBERTY 
GOLD AND MAN 
SILVER THREADS 
MARK TWAIN 
EMPEROR NORTON 
LITTLE JACK HORNER 
STAR GAZERS 
List Price: $25.00 each. 


Available at leading Film Libraries. 
POST «Write for FREE catalog to Dept. 10. 


POST PICTURES CORP. 


115 W. 45th St... New York 19.N_Y 








“PUPPY TROUBLE” 


The First of the series, TRAINING 
YOU TO TRAIN YOUR DOG. Three 
14mm Sound Films in Color er Black- 
and-White. 


Demonstrating 
the Puppy's 
First Lesson in 
House Manners. 





Helen Hayes & Lowell Thomas, Nar- 
rators. Blanche Saunders: Director. 
Louise Branch: Producer & Photogra- 
pher. 


UNITED SPECIALISTS, INC. 


America’s foremost producers of 
Dog Films 
PAWLING, NEW YORK 














1 Northwestern University MARIMBA COEDS 
Full Reel Concert! 


National Trophy 
Winners— Directed by 
Clair Omar Musser—in 
‘WOMAN SPEAKS’ 
Thriller! 

. + + 
Write H. A. Spanuth, 
Film Studios of Chicago 
135 S. La Salle 
Dept. E Chicago 3 


MONETTE A114 





Have you ordered your copy 
of "1000 and One?” 
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Trade Directory 
For the Audio-Visual Field 





FILMS 





W. J. Ahern, Film Bookings 

126 Lexington Ave., New York 16 

716 Federal St., Troy, N. ¥ 
Association Films 

347 Madison Ave., New York 17, N. Y 

19 S. La Salle St., Chicago 3, Ill 

351 Turk St., San Francisco 2, Cal. 

1700 Patterson Ave., Dallas 1, Tex. 
Award Films 

115 W. 44th St., New York 18, N. Y. 
Bray Studios, Inc. 

729 Seventh Ave., New York 19, N. Y 
Castile Films, Div. of United World 

Filma, Ine. 

445 Park Ave., New York 22, N. Y. 
Catholic Movies 

220 W. 42nd St., New York 18, N. Y. 
Church Film Service 

2595 Manderson St., Omaha 11, Neb. 
Collins Motion Picture Service 

502% &506St. Paul St., Baltimore 2, Md. 

4 Race St., Cambridge, Md. 
Coronet Instructional Films 

Coronet Bldg., Chicago 1, Il. 
Dudley Pictures Corp. 

9908 Santa Monica 

Hills, Cal. 

501 Madison Ave., New York, N. Y. 
Eastman Kodak Stores, Ince. 

356 Madison Ave., New York 17, N. Y¥ 
Films, Inc. 

330 W. 42nd St., New York 18, N. Y. 

64 E. Lake St., Chicago, Ill 

611 N. Tillamook St., Portland, Ore. 

109 N. Akard St., Dallas 1, Tex. 

101 Marietta St., Atlanta 3, Ga. 

1709 W. 8th St., Los Angeles 44, Cal 

68 Post St., San Francisco, Cal. 
Films of the Nations, Inc. 

55 W. 45th St., New York 19, N. Y. 
Fryan Film Service 

Film Building, Cleveland, Ohio 
Gallagher Film Service 

113 S. Washington, Green Bay, Wis 

639 N. 7th St., Milwaukee 3, Wis 
General Films, Ltd. 

1534 13th Ave., Regina, Sask 

156 King St., W. Toronto, Ont 
General Pictures Productions 

621 Sixth Ave., Des Moines 9, la 
Heidenkamp Nature Pictures 

538 Glen Arden Dr., Pittsburgh &, Pa 
Hoffberg Productions, Inc. 

620 Ninth Ave., New York 18, N. Y¥ 
Institutional Cinema Service, Inc. 

1560 Broadway, New York 19, N. Y 
International Film Bureau 

84 E. Randolph St., Chicago 1, III 
Kunz Motion Picture Service 

1319 Vine St., Philadelphia 7, Pa 

432 N. Calvert St., Baltimore 2, Md 

1905 Sanderson Ave., Scranton, Pa 
Library Films, Inc. 

25 W. 45th St., New York 19, N. ¥ 
Mogull’s, Inc. 

68 W. 48th St., New York 19, N. ¥ 
Nu-Art Films, Ine. 

145 W. 45th St., New York 19, N. Y¥ 
O’Conlion Films 

822 Penfield Bldg., Philadelphia 7, Pa 
Official Films, Inc. 

25 W. 45th St., New York 19, N. Y 
Portafilms 

1520 N. LaBrea Ave., Los Angeles 28, Cal 
The Princeton Film Center 

55 Mountain Ave., Princeton, N. J 
Religious Film Service 

5121 W. Devon Ave., Chicago 30, I1] 
Simme!-Meservey, Inc. 

321 S. Beverly Dr., Beverly Hills, Cal 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn 
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Vocational Guidance Films, Inc. 

2718 Beaver Ave., Des Moines, Ia 
Williams, Brown and Earle, Ine. 

918 Chestnut St., Philadelphia 7, Pa 
Art Zeiller Visual Edueation Service 

157 Washington St., Newark 2, N. J 





MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Bell & Howell Co. 

7117 McCormick Road, Chicago 45, I1l 
Calhoun Company 

101 Marietta St., N.W., Atlanta 3, Ga 

1110% Taylor St., Columbia 6, S. C 
Carroll W. Rice Co. 

Audio Visual Center, 

424 40th St., Oakland 9, Cal. 
Collins Motion Picture Service 

502% & 506S8t. Paul St., Baltimore 2, Md 

4 Race St., Cambridge, Md. 
Comprehensive Service Company 

245 W. 55th St., New York 19, N. Y 
DeVry Corporation 

1111 Armitage Ave., Chicago 14, III 
Eastman Kodak Stores, Inc. 

356 Madison Ave., New York 17, N. ¥ 
Gallagher Film Service 

3 S. Washington, Green Bay, Wis 

639 N. 7th St., Milwaukee, Wis 
General Films, Ltd. 

1534 13th Ave., Regina, Sask. 

156 King St., W. Toronto, Ont 
General Pictures Productions 

621 Sixth Ave., Des Moines 9, la 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal 
Kunz Motion Picture Service 

1319 Vine St., Philadelphia 7, Pa 

432 N. Calvert St., Baltimore 2, Md 

1905 Sanderson Ave., Scranton, Pa 
Mogull’s Inc. 

68 W. 48th St., New York 19, N. Y 
Nu-Art Films, Inc. 

145 W. 45th St., New York 19, N. Y 
Ralke Company 

829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 

409 Harrison St., Davenport, Ia 
S. 0. S. Cinema Supply Corp. 

449 W. 42nd St., New York 18, N. Y 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn 
Swank Motion Pictures, Ine. 

614 N. Skinker Blvd., St. Louis 5, Mo 
Visual Education Incorporated 

12th at Lamar, Austin, Tex. 

2010 N. Field St., Dallas 1, Tex 

1012 Jennings Ave., Ft. Worth 2, Tex 

3905 S. Main, Houston 4, Tex 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia 7, Pa 
Art Zeiller Visual Education Service 

157 Washington St., Newark 2, N.. 





SCREENS 





Fryan Film Service 

Film Building, Cleveland, Ohio 
General Pictures Productions 

621 Sixth Ave., Des Moines 9, la 
Hirsch & Kaye 

239 Sixth Ave., San Francisco \, Cal 
Mogull’s Ine. 

68 W. 48th St., New York 19, N. Y. 
Nu-Art Films, Ine. 

145 W. 45th St., New York 19, N. Y. 
Radiant Manufacturing Corp. 

1215 S. Talman Ave., Chicago 8, Ill 


Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia 7, Pa 





PICTURES 





Informative Classroom Picture Series 
10 Ionia N.W., Grand Rapids 2, Mich 





SLIDEFILMS 





Simmel-Meservey, Ine. 

321 S. Beverly Dr., Beverly Hills, Cal 
Visual Research Company 

30 N. Dearborn St., Chicago 2, Il 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia 7, Pa 





SLIDES (KODACHROME 2 «x 2) 





Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal 
Klein & Goodman, Inc. 

18 S. 10th St., Philadelphia 7, Pa 
Nu-Art Films, Inc. 

145 W. 45th St., New York 19, N. 
Visual Research Company 

30 N. Dearborn St., Chicago 2, Ill 





SLIDES (Standard 3!/, x 4) 





Keystone View Co. 
Meadville, Pa 
Ryan Visual Aids Service 
$09 Harrison St., Davenport, la 





SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 





Comprehensive Service Co. 

245 W. 55th St., New York 19, N. Y 
DeVry Corporation 

1111 Armitage Ave 
General Films, Ltd. 

1534 13th Ave., Regina, Sask 

156 King St., W. Toronto, Ont 
GoldE Manufacturing Co. 

1220 W. Madison St., Chicago 7, II 
Hirsch & Kaye 

39 Grant Ave., San Francisco &, Ca 
Keystone View Co. 

Meadville, Pa 
Ralke Company 

829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 

10% Harrison St., Davenport, Ia 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn 
Viewlex, Ine. 

35-01 Queens Blvd., Long Island City 
Visual Research Company 

30 N. Dearborn St., Chicago 2, III 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia 7, Pa 
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